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PREFACE 


A. work on the Persian influence on Hindi 
was Ion" overdue. But no other scholar com- 
in" forward, it was suggested by my friend 
Pandit Sakalnarayan Sarma, Lecturer in Sans- 
krit and Hindi, Calcutta University, that I 
should undertake the work. This is the only 
excuse for my entering this field. 

The original manuscript was in Hindi, but 
it was rendered into English on the advice of 
my esteemed friend, Dr. Ganesh Prasad, M.A., 
D.Sc., Hardinge Professor of Higher Mathe- 
matics, Calcutta University. 

In preparing this book I have made use of 
several works ; but the most useful among them 
were. The Abe Hayat (Urdu) and The Sakhun- 
dane Fdras (Urdu) by the late Shams-ul-Ulema 
Maulana Muhammad Hussain “Azad.” 

I cannot finish these lines without tendering 
my grateful thanks to Maulana A. F. M. Abdul 
Qadir Sahib, M.A., of the local Islamia College 
for his valuable suggestions and helpful advice, 
but for which the work could not be what it is. 
I also thank my friends Pandit Ayodhya Prasad, 
B.A., and Babu Manmohan Ghosh, M.A., who 



vm 


took keen interest in this work. Of these two, 
Pandit Ayodhya Prasad helped me with his 
knowledge of Persian and Arabic and Mr. Ghosh 
has once gone through the proof-sheets. 


Ambikaprasad Vajpeyi. 



PERSIAN INFLUENCE ON 
HINDI 

INTEODUCTOKy 

In ancient times, there was a regular 
exchange of knowledge between India and 
Persia. Arabia had also relations with India. 
The Arabs used to come to India for purposes 
of trade and to carry Indian goods to Europe 
and Africa. They learnt the sciences 
of Astronomy, Medicine and Numbers from 
the Indians and therefore the Muhammadan 
word for numbers is Hindsa even to-day. 
Hindu pandits used to visit Arabia and 
Mesopotamia during the reign of Caliph 
Harun-al-Rashid and in the Hamidia library 
of Jerusalem has been found a copper 
inscription with the seal of Eazl-bin-Yehia, 
the prime minister of Harun-al-Rashid 
containing 128 verses in which India, the 
Vedas and Aryan knowledge and sciences are 
very highly spoken of. Harun-al-Rashid had 
established a translation department, named 
“ Bait-ul-Kitab” (house of learning) and got 
philosophical works translated into Arabic by 
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Parsi, Christian, Jew and Hindu translators. 
His successor, Mumun-al-Rashid, gave a great 
impetus to this department. Five hundred 
years before the Prophet Muhammad, we 
find a poet, Jarham-hin-Tai by name, dealing 
with the incarnation of Srikrishna and eulogiz- 
ing him. In this the god Mahadeva is said to 
be the hestower of all desired objects. 

Arab traders used to come to the kingdoms 
of the Zamorin of Calicut and the king of 
Travancore on the Madras coast and carried 
on their business safely without any interrup- 
tion. Hindu kings treated them very courte- 
ously. But after the rise of Islam, Arabs 
became full of bellicose spirit. They wanted 
to invade India, but could find no pretext 
whatever. Pretexts for a war are, however, 
easily found and at last the Arabs did find 
one. Some Arab women, who were going to 
Arabia by sea from India, were carried off by 
pirates near Sind. The Caliph of Damascus 
held Dahir, the king of Sind, responsible for 
the crime and ordered his Sirdar Muhammad- 
bin-Qusim to invade Sind. He attacked the 
port of Dewal in 712 and pillaged and massacred 
the people. King Dahir was slain in the battle. 
His son fled from the battle-field, but his queen 
fought bravely and died fighting. Sind passed 
into the hands of the Arabs, but their influence 
on Sind consists of only in the large 
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Muhammadan population and the change of the 
Sindhi script from Aryan to Arabic. 

Aryan teachers used to go to Persia also. 
During the reign of Shah Gustasp, Vyasji visited 
Persia and the Shah invited the philosopher 
Zoroaster to meet him. Many hundred years 
after, a Hindu — Rabindranath Tagore — was 
invited to Persia and was feted and honoured 
both by the government and the people of the 
country. Before that the Persians did not find 
anything worth admiring in India in bondage, 
and the very name Hindu was a synonym 
for a slave. Though India was not ruled by 
the Persians, the Persian culture and language 
ruled her for some hundred years and are ruling 
her in some respects even to-day. India was 
twice invaded by Persians during the last days 
of the Mughal rule. Nadirshah’s invasion is 
notorious for his cruelty and inhumanity and 
Ahmad Shah Durrani, though he defeated the 
Marhattas in the battle of Panipat, could not 
consolidate his victory. This was the last 
invasion of India from her north-western 
frontier. 

The Muhammadans, who conquered India 
and ruled her for hundreds of years, were 
neither Arabs nor Persians but Turks, Pathans, 
Mughals, etc. The Turks, who invaded India 
through Afghanistan, left no impression on our 
language. No doubt, some Turkish words 
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found their way into Hindi and probably for this 
reason the word Turk or Turuk came to be 
used for a Muhammadan in the Hindi 
language,* 

In 977 A.D. Subuktagin, the slave of the 
Turk Alaptgin became master of Ghazni 
and proclaimed himself Amir. He was very 
ambitious and invaded the Punjab in 986. 
After him, his son and successor Mahmud 
invaded India seventeen times and having 
plundered the country, behaved very cruelly 
towards the people. With these invasions was 
associated the great scholar Muhammad bin-al- 
Beruni, who obtained a first-hand knowledge of 
India and Indians, studied their language and 
culture and authoritatively dealt with the 
various aspects of Hindu life and literature in 
his famous work, the “ Kitab-ul-Hind.” The 
language these early invaders spoke was, no 
doubt, Turkish, but they patronized Persian and, 
perhaps, carried on the administration of the 
country through this language. This seems 
the reason why the Persian poet Firdousi wrote 
his famous work the “ Shahnama ” in Persian 
in praise of Mahmud. 

When in any country two cultures come 
into contact, the customs, mode of living, 

Hw), I g g^fv g fggnrfv— (gK?fi jsfg) i 
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costume, language, literature, music and arts 
of the one are influenced more or less by those 
of the other. Usually the conquered or the 
ruled, owing to their inferiority complex, think 
their rulers worthy of emulation and imitation. 
But sometimes the rulers have also imitated 
the ways of the ruled in some respects. After 
the subjugation of the non- Aryans by the Aryans, 
the non-Aryan majority naturally adopted the 
ways of the Aryans and assimilated their 
culture. But when the Aryans thought that 
their conquest was complete and rule secure and 
that they had nothing to fear from the conquered, 
the non-Aryan spirit gradually began to per- 
meate in the Aryan society, through the age- 
long habits and traditions of the non-Aryans. 
It is not, therefore, improbable that the Aryans, 
in order to humour the conquered and to lighten 
their yoke, themselves adopted some of the 
customs of the non-Aryans and thus became 
with them as milk and water. 

It is well-known that there was no caste- 
system among the Aryans and there were no 
idols and temples. There were only four varnas 
among them and they worshipped Indra, 
Chandra, Faruna, Savita, etc., through sacri- 
fices or Yajnas. But owing to their connection 
with the non- Aryans, temples and idols together 
with a large number of castes and sub-castes 
came into being into the Aryan society. The 
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non-Aryans or the Dravidians were divided into 
a number of castes and sub-castes, therefore, it 
is not improbable that the caste-system came 
into the Aryan community through the con- 
quered non-Aryans. This is no idle conjecture, 
for the inclusion of Asura, Bakshasa and 
Paisacha forms of marriage in the eight kinds 
of marriage, described in the Manusmriti proved 
it.* But usually the conquered and the ruled 
adopt the customs and accept the culture of 
the conquerors, because they look upon them 
as great and advanced and feel themselves very 
low. This was the reason why a large number 
of the non-Aryans accepted the Aryan culture. 
During the Muslim rule, many Hindus were 
converted to Islam, but a still larger number, 
though they did not openly accept the Prophet’s 
religion and teachings, for obvious social 
advantages dressed as Muhammadans. As 
the English costume is a passport for places 
usually beyond the reach of Indians, so some 
of the places were reserved for Muslims only in 
those days. The Hindus imitated the Muham- 
madans so cleverly that it was impossible to 
detect them. During the days of the Nawabi 
rule in Lucknow none was allowed to enter the 
great Imambara during the month of Muharram 
without green clothes on and the Hindus 


* 
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desirous of visiting the place had to get their 
clothes dyed green. 

Shihabuddin Muhammad Ghori left India, 
after having Installed his slave Qutb-ud-din 
Aibak on the throne of Delhi. He and other 
Muhammadan invaders came through Afghani- 
stan. Though their language was Turkish, 
the administration was carried on through the 
medium of Persian. Thus Persian being the 
language of the rulers of India, our Hindi 
language was much influenced by it and we 
propose to deal in the following pages how this 
influence was brought about. 

Sanskrit and Persian Languages. 

The old language of India is commonly 
known as Sanskrit. No doubt, it is old when 
compared to modern vernaculars, but there was 
and is a still older language, which is called the 
Vedic Sanskrit or the Vedic language. Similarly 
there was an older language than the modern 
Persian in Persia also, which went by the name 
of Pahlavi. But a still older language of 
Iran, corresponding to the Vedic language has 
been named the Zend * by orientalists, which 

* It seems that the word Zend is a corrupt form of the 
word Chhanda, which comes from Chhandas. In old 
days the Vedic language was called Chhanda and the 
ordinary spoken language was termed Sanskrit. In the 
Bigveda we find the word chhdndansi — the Vedic 
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is the language of the Avesta, the sacred book 
of the Parsis. There is a great deal of similarity 
between the Vedic language and the Zend and 
it seems to us that they are the daughters of 
some other language. The Zend alphabet is 
like that of the Sanskrit and consists of thirteen 
vowels. 

The old name of Persia is Iran, where 
Zoroasterism was once the popular religion. 
But since the conquest of Iran by the Arabs 
and the conversion of the people thereof to 
Islam, the Arab culture and religion occupied 
the field. Those Iranians who could not bear 
the onslaughts of the Arab conquerors surrender* 
ed themselves and accepted Islam. But there 
were others, more virile and tenacious, who 
prized their religion above everything else. 
As they could not live in Persia and follow the 
religion of their forefathers, thev had no alter- 
native but to leave the land of Iran and take 
refuge with the Hindu king of Gujerat. Here 
they were allowed to live in peace in and 
near Naosari. These Iranians were called 
Parsis, because they had migrated from Paras 
or Persia. As the Parsis and the Aryans both 
were fire-worshippers in their own way, they 
obviously were members of a common family. 

pronunciation is chhdndagwansi. is used for the 

Atharvaveda in the following ; — 

I ^ oftr i 
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Owing to their habitat in Gujerat, the Parsis 
became Gujeratis in everything except religion. 
They borrowed even the Gujerati family names, 
such as Shah, Pdrekh, Mehta, Shet, etc. Their 
head-dress was also Gujerati, but now-a-days 
a sort of felt-cap has become very popular 
with tliem. Some Parsis learn Persian also and 
in their language are found more Persian 
words than are met with in the language of a 
Hindu Gujerati. 

About the third century A.D., Pahlavl was 
the language of western Persia which was then 
called Pahlava. The present king of Persia, 
Shah B-eza Shah belongs to western Persia 
and is therefore called Pahlavl. The Pahlavl 
language has been described as the mother of 
the modern Persian, literary as well as spoken, 
but Persian poets have sometimes used the word 
Pahlavl for the modern Persian also. The 
celebrated Maulana JamI says * that Maulvi 
Bum’s Masnavl is the Scripture (Quran) in the 
Pahlavl language and no one conversant with 
the modern Persian can say that the language 
of the Masnavl is other than Persian. 

The Manu-smriti has included the Pahlavas 
in the list of Vrdtya (degraded) Kshatriyas and 

W ^ II 

’sft ’siT^ i 
sjywn: ^ ctur n 


2 



10 


PERSIAN INFLUENCE ON HINDI 


has said that they became Vrishala, because 
they could not get the sight of the Brahmanas 
and gave up the duties of the Kshatriyas as 
enjoined by the Sastras. The Vrdtya Kshatriyas 
of India were great patrons of Prakrit 
languages and their earlier form the Pali, and it 
has been suggested that the Pahlavas carried 
with them some sort of Prakrit in their migra- 
tion to Persia from India, which has now come 
to be called the Pahlavl (vide Sakhtm-dan-i- Paris 
by M. H. Azad). The south-western part of Persia 
was called Pars and when the Farsls became the 
rulers of the entire country, Iran was called Pars 
and the language of the land was termed Parsl. 

The Arabic and the Persian. 

As Persian and Sanskrit are very similar, 
they are termed Aryan languages, in the 
classification of languages. But owing to 
the impact of Arabic on Persian, Persians 
adopted Arabic characters for their language 
and this Aryan language became Semitic 
outwardly. It is said, that some sort of 
Semitic script was used for Pahlavl, there- 
fore Persians did not feel any compunction 
in adopting the reformed Arabic script for their 
language. Persian was much influenced 
by the Arabic and Hebrew, the language 
of the Jews, therefore the language looks like 
Semitic. But notwithstanding an admixture 
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of a large number of Arabic, Hebrew and 
Turkish words, Persian is Aryan at heart 
even to-day. 

Similarity between Sanskrit and 
Pkksian Wokds. 

Not only the Vedic and the Avestic languages 
have much in common, but there is a good 
deal of similarity between Sanskrit and 
Persian also : — 

Sanskrit. Persian. Sanskrit. Persian. 
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Sanskrit. Persian. 

Sanskrit. Persian. 
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Sanskrit. 

Persian. Sanskrit. 

Persian. 
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Frontiku Languages, 

The language of Afghanistan and a large 
part of tribal area between Afghanistan and 
India is Pashto or akin to it, but the nobility 
and the gentry in Afghanistan speak Persian. 
Balochi is the language of Balochistan and the 
people of Chitral, Kafiristan, etc., have some- 
what different dialects of their own. It is 
generally said that while Arabic is the language 
of science and Turkish that of valour, Persian is 
the sweet language. But the general idea about 
Pashto is that it resembles the sounds of stones 
in an earthen pot. 


1. HINDI AND PRAKRITS 

Rind is another name of India and our 
Persian and Arab neighbours knew India by this 
very name, therefore, the Muhammadans when 
they came here called the language of this 
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country Hindi or Hindvi. Before the commence- 
ment of Muslim rule in India, the age of 
Prakrits had nearly passed away and Hindi or 
Hindvi was coming to the fore. But the Musal- 
mans saw this Hindvi in several forms, which 
were the outcome of the provincial Prakrits. 
The oldest Prakrit has been given the name of 
Arsha and Hemachandra in his 
defines it as the language spoken by Rishis. 

is another name of ’?rTT. This 
seems to have originated along with the Vedic 
language. As time passed, several provincial 
Prakrits arose and were called Sauraseni, Ma- 
gadhl and Paisachi. There was also a Prakrit 
by name Apabhramsa, which like the Arsha 
was common to all of them. In course of time 
the common Prakrit came to be called the 
Prakrit or the Maharashtrl. Vararuchi in his 
has used the words Prakrit or Maha- 
rashtri for the common language. After a time 
a mixed language came into being and it was 
called the Ardha-Magadhi, because it was an 
admixture of Sauraseni and Magadhi and became 
the common language in place of Maharashtrl, 
These Prakrits were followed by dialects called 
Bhasha or spoken languages. This name Bhasha 
was in use for a considerably long time as the 
language of Hindi poetry, for we find in it not 
only the works of Tulsidas and Kesavadas, but 
the jPadmavnt of Malik Muhammad Jaisi 
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too.* It is said that Tulsidas had used the word 
Hindvi in a Persian panchnama which he had 
signed along with others, but in the Padmdvat 
JaisI has actually used the word Hindvi 
thus ; — 

gaff Whsn I 

OTW »n^*T ^ mfV II 

From the above it is clear that there were 
two kinds of language current in those days. 
That, which was used by our poets and translators 
of Sanskrit works, was called Bkdshd and the 
language which was current for the exchange of 
ideas and thoughts not only amongst the Hindus 
in general, but between the conquer.ed and the 
conqueror also, was known as Hindvi or Hindi. 
But when Muhammadans saw the language in 
different forms, they selected the most perfect 
and purified out of them and named it Rekhta. 
In course of time, this phase of Hindi came 
to be known as Nagari (language of the 
cities) as opposed to that of the country. It was 
also called Khari or Khari boll on account of its 

* *Tmi I 

II — Tulsidas. 

«T«n ttfti snwff ^ i 

^ ^ II — Kesavadas. 

^ ^ are jjmi sift I 

^ wr^T II— Malik Muhammad JaisI. 
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purity. Thus llekhta, Khari boll and Nagarl 
came to be regarded as synonyms and in course 
of time became the vehicle of thought for the 
people of a great part of Northern India. 

Lallulalji in his Fi'emsagar calls this Hindi 
Khari boll and Rekhte-ki boll. From the name 
Rekhte-ki boll it will not be improper to infer 
that this boll or dialect was used to compose the 
Rekhtas, hence the name Rekhte-ki boli was 
given to it. 

Let us now investigate the relations subsisting 
between Prakrits and this Rekhte-kl boll 
We have already seen that there were several 
Prakrits in use before the modern vernaculars 
came into existence and the most notable of 
these were Arsha or Maharashtrl or Ardha- 
Magadhl and SaurasenI, Magadhl and Paisachl. 
Arsha as we already know is the oldest of the 
lot. We generally meet with the h^Itts in 
the current Sanskrit literature, which cannot be 
justified according to general aphorisms of Panini 
and these seem to be the basis of Arsha Prakrit. 
Now, this Arsha Prakrit in the ordinary course 
was succeeded by Maharashtrl. Besides these, 
there were some mixed dialects of which the 
Ardha-Magadhi hnd the Nagar were the principal 
ones. Nagar was the mixture of ^aurasenl and 
Maharashtrl (sTPRsg 

and this Nagar is the mother of Nagarl which is 
another name of Hindvi. With a little dose of 



HINDI AND PRIkRITS 


17 


Apabhratnsa this Nagarl became modern 
Hindi, as the following quotations will 
show : — 

fnfr gw Jitifg i 

<itfw »T¥i*T *T ’Sffrfg 8 

5fT u 

wng i 

T55*ftl W?5^ II 

?T^ f%f 5T h[»5r 5T « 

faw wx, 3R[ HfH I 

srr^rg i 

w ^?r?iT ?TfV% »ig, w ff n 

^T5^f ff^ ^SHff mnw I 

sre Ht ’snf^^f , ^ ?i ^ fsrai^ II 

SJI 

>i?r3 ^ firfw’fit I 

srg f gTf ‘ h 

stm ‘ gf ’ mfxxn w frwj xm i 

OTf«^ »TfH^ II 

»Tf ' gi *, m grg fgfl i 

g1% Hfi trefi * 

3 
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"We find three kinds of words* in the above 
quotation, firstly those, that are manifestly 
Hindi ; secondly, those that are blossoming 
forth into Hindi and lastly those that are in 
embryo, mi, l^T iTTTn, 

g, wm, fn, 

'srar*. ^fsr, H, 3%', siTO*, wm, 

5IT, 'sr^, Sifw, 

ftra, HJifw, fsTfIt, wl, tjiar, 

f^#, 1 h#, mi, JW, Tlfr, 

ftr^f , 51^, gi*, 

gifl, 

gfti, *Tfw, far#, 5rT?[^f:, 

etc. are all 

such words. 

2. DISTGAL and PIISIGAL. 

This Prakrit has been imitated in several 
places in the Prithwiraj Rasau and some other 
works and has not undergone any change since 
its inception, therefore its words remained as 
harsh and unpolished as ever. In Rajputana, 
they classify the languages as Dingal and Pingal. 
Dingal is an unpolished dialect and most of 
the poetic compositions of the Charana class of 
poets are written in it. i'he Braja bhasha, 
Awadhi, Baiswari, Bundel-khandi and Maithili, 
etc., are Pihgal according to the people of 
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Rajputana. Diugal is said to be a collection of 
stones that have not come under the hand of a 
sculptor. 

When Maharana Pratap Singha of Chittor 
was roaming in the jungles and eating the bread 
of grass on account of the pressure of the forces 
of Emperor Akbar, a wild cat snatched away 
a piece of bread from the hands of his little 
child. This saddened him so much that he 
thought of seeking peace with Akbar and sent 
a letter to him to this effect. Prithwiraj Rathor, 
the brother of Raja Rajsinha of Bikaner, was 
then a prisoner of Akbar. He did not believe 
that Pratap was so exhausted and exasperated 
that he wished to surrender. So with the per- 
mission of the Emperor, Prithwiraj wrote some 
doJias and sorthas and sent them to Pratap. 
These were composed in the Dihgal, and Pratap’s 
reply refusing to surrender was also in the same 
dialect. On occasions of great crisis not only 
Charans, but Rajput Rajas themselves used to 
compose verses in Dihgal. It is said, when 
Amar Sinha, the successor of Pratap, was pressed 
by the troops of Jahangir and took to hills and 
jungles, he sent the following two dohas com- 
posed in Dihgal to Nawab Abdur Rahim Rhane 
Khana : — 


f TfT I 
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TTSlff srfST^ I 

TTO ^*T^, ^ 1%ST It 

The Nawab wrote to him the following 

Dihgal doha in reply : — 

^ ’ifU 3IT^ I 

, TT^fl 5TW#1 II 

The language of these dohas is easy enough, 
but that of the “Dhold Mdru-rd Duhd" is easier 
still, because they are in the spoken language, 

as the following quotations will show : — 

^ T, a 

I 

^ ^ ^31^ 5IT^ uni's 11 

^ ^niTUi ^ t ni? n fTn i 

flfn'd THU fRTTU W, Uf^ ^ f^fn SlfsH II 

r< 

3. FOREIGN WORDS IN HINDI. 

The Prithwiraj Rasau is considered to be the 
oldest book extant in Hindi, as the works prior 
to it are all in Prakrits. It may seem strange 
that the Rasau contains several foreign 
words, but when we consider the fact that 
Ohand, the author, was a native of Lahore and 
that the Punjab was already under Moslem 
rule for nearly two centuries, before the Rasau 
saw the light of day, it was but natural that 
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foreign words were used in it. Besides, the war 
between Prithwiraj and Ghori is also described 
in it, hence the use of Muhammadan words was 
unavoidable. We quote the following from the 
Prithwiraj Rasau to show that the author, Chand 
Bardal, did not hesitate to use Persian and Arabic 
words. In giving an idea to the reader as to 
what this epic poem consists of, he says 

srg I 

^ liTTST wTm wn ii ’erwi ^ 

So, the language of the Rasau is made up of 
dr and fRCTST . From 

and gTT’H are meant Prakrit and Sanskrit and 
from Quran he means to say Persian and Arabic 
words. The underlined words in the following 
quotations are of Persian or Arabic origin : — 

II 

^Ttr ^ ^ I 

<ltT I 

5ii#t I 
i'5r i 

’IW5T ^ mm I 
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iTT xfk, ^ I 

■ irar hw, ii 

qrq qqr xq ^ sxj gqqxsx ii 
?n3r^ qi^ f^‘?T I 

^sixq qT»X ^?mq qi^t '%i i<;««i ITIT I 

^ ^ gsT^ qft^ qWXq I 

qxft qtw qfqa i T^m^r n 

%5r ^iq I 

q« ftq »rr ^qi i 

^ qxTXT xxq qf% qw* i 

qsi qft wnq ^ i 

qq ^qx qq qf^ I 

fqrq fqxq W^q^ II 
qqrrq qq qwXT qfq I 
qirq HTxq fqq qr# qfq ii 
qi^ ^ I 

qrqxq snfq qri^ qq:^: ii 
qfqf q qnft qf^qr qr i 
qq qxqq ii 

qq qw qTf% fqfq qi1%q qq I 

fq^q^ ^ qrft qq ^qr ii 

<2\ 

qrfw ?rdqx f^q, 
qff qft qq*^ qK i 
qrqi qq; qrTqfq gqqx B 



FOEE]%, WORDS IN HINDI 


23 


I 

isRft II 

^ J7^ ^ ^51 Htft I 

filt *3^ ftlr II 

^^ 333 ^H^R, g’»r ^ WHTW I 

HfHHTT, ![?: tR ^TW n 
^ HHT3 I 

WTH ^ 3f?l WriT I 

3TWi I 

^ firmf t I 

uia f{3 3iql I 
^TTsr g II 

nf^TRt I 

^ I 

^ ^rp:3 sifft *Ri?f ^RiM i 1%i^^ n 

Ht fvf^ T\r^ HTfT I 

^ 'q?p f^f* ^ fqRR3 II 

3T^ ?:T!!I, mx HW T ^ I 

TI5|i?tfH ^f5W, ^»»IT ^HHRi H 

3W?: % ftm I 

wm f ^ ^^ aiH, %1T fHT I 

^ fH ^3R prrw I 
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^ tiTi ^ ^ ?rTf?T4 1 

^sfTT, ftT W?: I 

fW*f I 

*3?I ^ JHsft II 

f % ftii ^ I 

H# qiM ?T#f II 

^fpr fsiWT^ siff 3lff ^ I 

^fsT I II 

We are not aware of any poet before Chand 
whose works have come down to us, but the first 
poet who came after Chand was not a Hindu, 
but a Muhammadan and he wrote not in Dingal, 
hut in Pingal. There are reasons to suppose 
that the days of Dingal were over, as the Rajput 
rajas were great patrons of Pingal literature. 
Raja Jaisiaha Mirza, of Amer-Jaipur en- 
couraged the poet Biliarllal to compose his 
famous Satsal and Maharaj Jagatsinha of Jaipur 
patronized Kavi Padmakar, who composed the 
Jagadvinod in his honour. Maharaj Jaswant- 
sinha of Jodhpur did not lag behind and he him- 
self translated the Dhvanyaloka portion of the 
Sanskrit work Kuvalayananda and renamed it 
Bhdshd- Bhushan. Maharaj Jaswantsinha II 
ordered his court-poet Kaviraja Muraridan 
Mahamahopadhyaya to write an elaborate treatise 
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on Alanhar and Jaswant-Bhushan and Jamant- 
Jaso Bhushan were the result, for which the 
Kaviraja was rewarded with a lac of rupees. 
All these works were in Pihgal. 

The Hindi poets who came after Amir Khusro, 
the first poet in Piiigalt used freely Persian, 
Arabic and Turkish words, with the exception 
of Surdas, for he has very rarely used foreign 
words. However, Kabir, Nanak, JaisI, 
Tulsidas, Biharl, Gang, Bhushan, Padmakar and 
Pajnes have profusely used them. There is a 
marked contrast between Hindu and Muham- 
madan poets of Hindi in this respect, for while 
the former used foreign words, the latter avoided 
them as far as possible, for we find very few 
words of this kind in the writings of Rahim, 
Raskhan, RasUn, Usman, Mubarak &c. 

HINDI AND MUHAMMADANS 

’^mir l^husro, the first Hindi poet, wrote 
during the reign of Allah-ud-din Khilji and was 
a very great scholar of his time. He knew not 
only Persian, Arabic and Turkish, but Hindi 
also. He had seen eleven kings sitting on the 
throne of Delhi and was a courtier of seven of 
them. He died in 1325 A.D. at the ripe old age 
of nearly 80 years.'^'^ 

During the life time of Khusro, Hindus took 
to the study of Persian, as it was the king’s 
language and the Amir helped them by his timely 

4 
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vocabulary, the KMliq-harl. By this time a 
large number of foreign words had crept 
into Hindi. Besides, Khdliq-baH, Khusro 
wrote a number of pahells (riddles), mukrls or 
mu&arnls, sukhnds, do-sukhnds &c. These must 
have been written in Persian characters, for 
acting though he was as a link between the 
Hindus and the Musalmans, his riddles ,etc., were 
to amuse only those Muslim nobles and gentle- 
men who knew Hindi. The Hindus could hardly 
take advantage of the scholarly writings of the 
Amir, as they were only beginners in Persian. 

Khusro wrote his Khdliq-bcirl in Persian 
metre, as the following lines will show : — 

mK ^ ^ ^ ta: II 

I 

fwa wra ^ II 

fsr^ % mt I 

mi II 

If gvF i 

f5IT VUT II 

TT? I 

^ ?TTT»T 11 

BaSul is the^ Arabic and Paighambar the 
Persian word for a messenger. The Hindi word 
for it is baaith, which in original Sanskrit is 
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Vasishtha. Tulsidas has used the word hasithi for 
messengership in his BMmayan. Ith comes out 
of the Sanskrit word ish(a, though it is not used 
in modern Hindi. Ishta (desired) and mitra 
(friend) are, however, commonly used. "Main 
ttijh kahyd’' and "tu kit rahyd’^ are still spoken 
in some parts of the country. 

Khusro’s pahelis and mukrts were very charm- 
ing indeed and he was regarded as the inventor 
of mukris. The peculiarity of his riddles is that 
they, not only contain the solution, but the 
author’s name even, as shown below : — 

5fTcra>T 5TT5R ^ STW ^cirai It 

5XTW 11^ II 

I 

^ Xltft IIRII 

qjf ti^ii 

The following are some of his mukris, 
sukhnds and do-sukhnas : — 

Mukri— 

TW Mq «nqT 1 
Mk Mt ?X2f fqfT5T ^nni II 
XfTOfX I 

q Mfk ? 5XT fqqx mil 
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wfFRRTT?: ?TOT I 
^ i7[ T tt 

^ JTt 3?iR I 

^ ^5r5r ? sn ^ iirii 


Sukhna — ^^STT 


^ 5T WTT 

msT ^T 


rl^ 5T ^ I 


^T ^ ? ) 

5I?T ^ ? J 


XPTT 5T >r?7T I 


Do-sukhna of Persian and Hindi 
f^TTT%j|^3rra^?'l 


Ghah means a ‘well’ in Persian and ‘desire’ 
or ‘will’ in Hindi. A thirsty man wants water 
to drink and water used to be had in wells 
in those days, therefore, he required a well. 
Amity or peace requires desire or will. In 
this way a single word, chah was able to give 
two meanings at one and the same time. 

Khusro was a literary genius. He did not stop 
with his Persian-Hindi do sukhnas, but composed 
a Persian-Hindi ghazal also which begins thus : — 

JTfST 

fTW ^ I 

T *i ^ ^T, 

*1 ^SRT9 15f?19T n 
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This ghazal is very well-known and must 
have drawn a chorus of applause when it 
was read out. It is inconceivable that the 
language in tvhich Khusro wrote so much 
was then in its infancy, hu.t unfortunately we 
h ave no materials to support our point of view. 

It is a matter of great regret that though 
there was produced a mass of literature in 
the Bhasha, nothing seems to have been done 
as far Hindi or Hindvi wis concerned till we 
come to the days of Kabir. This saint was 
followed by another poet-saint named Nanak 
and after him the dark period of Hindi lasts 
till the second battle of Panipat, when the 
empire of India passed to the Moghuls, The 
reign of Akbar must be said to be the period 
of renascence for Hindi, when we find a great 
many poets writing in different dialects. 

The regime of Akbar is famous for the 
literary production of a high order , for not 
only the ordinary poets of the day took to 
literary pursuits, but even the emperor himself 
and his ministers, b oth Hindus and Musal-. 
mans, wrote poetry in Hindi. Birbar or 
Birbal, as he is popularly known, was a great 
favourite of Akbar and the emperor was 
overwhelmed with grief on his death and 
expressed himself thus : — 
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Birbar used to give away all he had to 
deserving people on the occasion of his 
birth-day anniversary and he did the same 
when he left for the battle-field, where he 
fell. Akbar was much grieved to hear the 
sad news, which the above quotation represents. 

Akbar’s prime minister was Nawab Abdur 
Rahim Khane khana, popularly known as the 
poet Rahim. Like Amir Khusro, the Nawab 
also was a literary genius. It is not possible 
to compare the literary attainments of the 
one to those of the other, but this can be 
safely said, that the Nawab’s knowledge was 
not confined to Arabic, Persian, Turkish and 
Hindi only, but extended to Sanskrit and the 
provincial dialects of Hindi also, that is, Braj, 
Awadhi, Rajputani &c. 

Khane khana’s verses in Braj Bhasha. 

^ ^ ^ ^ f ciTra i 

^ grig II 

^ ^ JTl?r I 

^ wla II 

^ ^ SSfT II 

His verses in Khari boli or rekhta. 

wraT, m i 

^ix ii 
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^ fiZ Slt^T I 

!!IK II 

While Amir khusro composed his ghazal in a 
language which was partly Persian and partly 
Hindi, the Nawah composed ^lokas in partly 
Sanskrit and partly Hindi as will be evidenced 
from the following lines : — 

« «JT 5T?n I 

f ^aiT^g^T, 

!I§r »t 1 It I 

4C\ 

f%?n m ^ i 

f gsnft II til 

W »T?IT I 

ggf Df It It ^|t II 

I"?! m JT^ItgsTt 

;H ItWH 5IT tl^I I 

It It^ifir coiJiT tl^nr ’S’g h% i 

g;zrK fii# iRii 

Nawah Khane khana had not only a great faith 
in astrology, but he himself was a great 
astrologer and wrote nearly a hundred verses 
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in a language partly Sanskrit and partly Hindi 
with an admixture of Persian.^^ The following 
are a few examples : — 

rRfT ^ I 

mil 

3J?T ql^ ^rWWT I 

qrt ^fT^i fWfi fqfT gnwr irii 

*TTf%qr ^ qf I 

qwiqfT ^iran^ wt n^ii 

qRJT qiwsfl ’gqi^ I 

qR 11 

During and after the reign of Akbar there 
arose a number of Muhammadan poets of Hindi, 
who were in no way inferior to Hindu poets. 
All of them wrote in Bhasha or Braj 
Bhasha. Easkhan was a contemporary of 
Khane khana and his habittas were very highly 
appreciated by the Hindus in general ai d 
Vaishnavas in particular. The following kahitta 
of him charms the hearers even to-day : — 

q#l‘ qlffqr ^qi^sr i 
^ q^ ff ^ qiTT 

fqfr qg h 
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^ qiT ®c( «rTT5r I 

^ «irt%5^9rr ii 

Gafig Kavi was another contemporary of 
Khane khana and it is said that he received 
a reward of thirty-six lacs of rupees from him. 
He had mastered many languages and even 
composed verses in a language partly Bhdsha 
and partly Persian, as the following quotation 
will show : — 

^ *T^5T»l II 

Akbar*s grandson, Shah Jahan, was also 
a poet and used to compose Hindi verses. 
When he was imprisoned by his son Aurangzeb 
and was put to great indignities, he wrote 
the following habitta : — 

^ ^T*T ^ STTW ^ I 

nfwi’sr ^ gits ii 

^ iw W*Tff ^fr ^ I 

?crT¥5i¥i ar% ?:Tf%^t5T ?:3rT?r ii 
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Bhikharidas who flourished a century later, 
says about Gahg and Tulsidas : — 

sRTsqsrt fir^, ii 

During this period there was a constant flow 
of Persian, Arabic and Turkish words in Hindi, 
and this led Bhikharidas to give some latitude for 
the use of words of these languages : He says : — 

f*?# ^ ^ II 

Another wi’iter goes a step further and he 
allows the use of Arabic words too. Thus he 
writes : — 

5n»T^, I 

f*T^, WTtfT II 

This paved the way for the uninterrupted 
use of a language mixed with Persian and 
Arabic words. The reason was not far to seek. 
The Muhammadans were the rulers of the land 
and the Hindus in order to get into the service 
of the government, tried not only to learn 
Persian and Arabic, but also to use the words 
of those languages in their daily business. A 
large number of foreign words came to be used 
in Hindi for the purpose of rhyming also. 
Thus Hindi became a mixed language and was 
named Reljhta. 
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5. HINDI AND URDU 

The language which Amir Khusro employed 
in his Khaliq-bari, riddles, mukris, etc., was 
called by him Hindi or Hindvi. It was the 
language current over large portion of northern 
India and was used by the gentry and the 
city-folk in their social intercourse and commu- 
nication of thoughts and ideas ; therefore it 
began to be called Rekhta. The word Rekhta 
is Persian in origin, Fallan calls it “ the 
Hindustani language as spoken by men,” while 
Bate is' of opinion that “ the Hindustani 
language (being a mixed one) is called Rekhta.’ 
The late Shams-ul-ulema Moulana Muhammad 
Husain Azad says ; — *• This language is called 
Rekhta also, for different languages have made 
it strong, as a wall is made strong by brick, 
earth, mortar, whitewash, etc., or Rekhta means 
a thing fallen, scattered or in topsyturvy 
condition. It is called Rekhta because it is 
a collection of distracted words.”# Rekhta 
is the name given to a metre also and Kabir 
is said to have composed a large number of 
Rekhtas. 

Now there can be no doubt that this Rekhta 
(the Hindi or Hindvi of Khusro) i s the moth er 
of modern Hindi, which in itself was originated 


* Ab-i-Hayat, p. 21, 
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from the Arsha-Apabhratpsa Prakrit. Its Hindu 
name was Antarvedi Nagarl, because it was 
the spoken language of the people who lived 
between the doah of the Jumna and the Ganges. 
The Hindus did not use it for literary purposes, 
but it was spoken equally by the Hindus and 
the Musalraans. When the Musalmans came to 
India, they bad to use it with the admixture 
of their own words and when the Muslim 
rule was well established a large number of 
foreign words came to be used in it and in the 
meanwhile the Hindus having learnt Persian, 
very profusely used foreign words. This convert- 
ed it into a mixed language and the vehicle 
of expression of ideas of both the Hindus and 
the Musalmans. 

Owing to the increase in the number of 
the Persian-educated Hindus or some other 
reason unknown to us, Raja Todarmal, the Reve- 
nue Minister of Akbar, made Persian the official 
language of his department in Samvat 1638 
(1581 A.l).). This statement of the late Munshi 
Deviprasad, Munsif of Jodhpur, is supported by 
Professor Blocbmann, who, under the caption 
“ Hindu Rajas under the Mughals ’* wrote in 
iAiQ Calcutta Review in the seventies of the last 
century that all the revenue records — the 
dastur-uUamah were in Hindi up to the 
middle of Akbar’s reign, but were changed 
into Persian under the orders of Todarmal. 
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Todarmal himself was a Hindi poet and therefore 
cannot be accused of injuring his own language. 
But this can be said of him that while trying to 
make a sketch of the god Gaiiesa, he made 
that of a monkey, as the Sanskrit saying goes. 
Hindi was degraded and Persian was applauded 
in the king’s courts. Though the Muslim 
poets and emperors composed their verses in 
Hindi, yet it lost its old glory. If Todarmal 
had any idea of what his act will lead to, 
certainly he would not have done so. 

Khusro had written his Khaliqbari and riddles 
in Persian characters and it seems that Hindi 
poetic works were generally written in Persian 
characters by Muhammadan writers, for not 
only the Padmavat of JaisI, but even the 
work *IIammir Hath ’ by Chandrashekhar 
Vajpeyi was found written in Persian script. 
In support of this, the following riddle of 
Khusro can be cited : — 

»T»n qrwit I 

^ ftq '^TTT, II 

qjqn qiwr, i 

fir# ^ fqTtrT TT’if, qr^ Tiq ^ TTSTT II 
qTT% 5TUT ifTHTT, fim isT qqf I 

1%^ fqf?: qqrqfT qq? ii 

^ n' qf^, ^ t qt qnqr i 

qnr^, qrd ii 
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The solution of this riddle is lal or ruby, but 
unless one knows the Arabic, Persian and Hindi 
words for ruby he -cannot solve it. In Arabic 
lal means red — and now Hindi has also adopted 
this meaning, but in Persian it means deaf 
and dumb and in Hindi it is a small bird 
which is generally kept in a bamboo-cage, so this 
bamboo-house is said to be its abode. Basha 
is a small hawk and eats up the lal, so lal 
is said to be the prey of basha. Lal is also 
a ruby, so raos and rajas put it on their head 
or crown. Now, as spittle comes out by hissing 
or whistling, so the poet says that he gave 
out the secret by whistling and further says 
that in that is seated one and from which- 
ever side you see or turn it upside down that 
one will remain. In Hindi lal is a bird, a child 
and spittle. But the most significant part of the 
riddle is that whether you read it from the 
right or from the left there will be no difference. 
This is possible only when the solution of the 
riddle is written in Persian characters, for it 
cannot be changed owing to its peculiar spelling ; 
as between the two lams, there will always be 
only a single ain or alif. But if it had been 
written in Hindi or Nagari, it could not have 
been read both ways, as when reading it from 
the right it would become Hala ’ instead of lal. 
Sothe writing of Hindi in Persian characters 
was the necessary seed for the growth of the 
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magnificent tree of Urdu. Mir Amman of 
Delhi, who wrote his famous book the 'Bagho- 
bahar ’ at the instance of Oapt. Gilchrist of the 
Fort William Gollege in 1802, gave in its preface 
what he considered to be the history of Urdu. 
The author says that when Akhar ascended 
the throne, people from different parts of the 
country flocked to the capital for trade and 
other purposes. Their languages were different, 
but hy their interchange of talk a language 
grew up which was called Urdu.* Urdu means 
camp in the Tnrtar language. Mir Amman’s 
followers" have gone even so far as to add that 
the name Rekhta was given to this language 
by Persian poets during the reign of Shah Jahan. 

Let us examine the statement in the light 
of history. We have already seen that centuries 
before Akhar or the Mughals were thought of, 

* ft# 

% t I ^ ^1511 Tf ^ S »TOI 

i I f^T I 

’^trar I ftH ## ^T?sirf iv; i ^ 

ftjf fiT^T# ftsT I 

f’?ri I i . . . . 

tns[ aqT IS, cfW cl^ ^ ^ 

^T^sf graiT I fftui Iftlt 

#T fr# ^ # I ’sfra^rt tsftar A^isr 
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Amir Khusro wrote in a language which is 
not different from Rekhta or Urdu, hut which 
he called Hindi or Hindvi. Akbar came to 
the throne in 1556 A.D. and Shah Jahan reigned 
from 1627 to 1658. But Amir Khusro died in 
1325 A.D. long long before Akbar and Shah 
Jahan were born and the language of Khusro 
is as good as that of Wali, if not better. 
After Khusro comes Kabir on the scene. He 
was born in 1398, at Benares just seventy- 
three years after the death of Khusro. In point 
of learning Kabir was no match to Khusro, 
but he was a saint of no mean order and 
could express himself very well not only in 
provincial dialects but in Hindi too. He not 
only wrote pads and sdkhis, but rekhtas* also. 
A few verses of his are as follows : — 

# f II 

^flTT flW ^ *lTf¥ tt 

tn^rr ^ t ^ i 

^ ^ f 3 1 

gsfi ?raf *T %?i ii 

* Even Muslim poets of Urdu have used the work 
rekhta in the sense of Hindi poetry as opposed to 
Persian’— 

Sk ftr?cn: % ^ i— Ab-i-Hyat, p. 21. 
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3Tf^ 3T)f^ ^T II II 
51^ w«r f^gm gi^, 

'^^TgT fgwra i 

»i5tgfT g€»r ^s^lcr f^^sri, 

'STST^ ?lf%?IT ^gTJI II 

mfx ggi ^51, i^irra »r^ 
ix:?i i 

gxt gf^T ^5Tt vrit ¥T^, 

^fagx fxx^xxi ii 
txam 

N 

fwsn Itux grf '^1*1 % 1 % gfiTTgiT, 

jxifr 5xfw ’fftxx ml I 

^tn <xt ^IfgiT gXTXT % ’llTSfiT, 

gigz^ xxTxrs^ xxxt 11 ^u 
mcl gf cX gi% mz JXTf, 

5pr§ gf^T xf wtI I 
g{% 51^ ^x^ XT5 tft%, 

mci gi >jf% srxl iRii 
W5T Tx^ im, ?iw gqx II tgr 11 
#t^x gx^ ^jz »if^x^, wx?; gxT gx^ ggx xft^ ium 
^ ’gft ?!Ti^, «t: fi^r ^x irh 

^TrT HT XTftgxI^, Xl^gX ^ »T? f^ST il^ll 

iXTSI^flgT, cXT^ rl^ Wt €l# 1181) 

?kx ^xf%w % 5 rx#F, ^^rx ggf xfti ii>i.u 

?R% xxxt ^Tlt, fxx^ f^ ll^ll 

0 
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Nanak comes next to Kabir. He was born 
in 1469, seventy -one years after Kabir and 
wrote in a language which with a little admix- 
ture of Panjabi is nothing but Kharl holl or 
Rekhta. The following is a specimen of this : — 

’STTJIT 5T I 

21T m*!!, 

griff gift* sTTf%‘ f^rai ii 

fg^K giT RfT 
fgrgg sst UTgi i 
giggr wagt g^ g?:%, 

fgg fgg fgcr gngr ii 

If the name Rekhta had not been given to 
Khafl boll, Kabir could not have used the word. 
Therefore, it comes to this, that though the 
name Rekhta was given to Hindi, by Persian 
poets, the event took place not in the reign of 
Shah Jahan but presumably in the reign of 
Sikandar Lodi, when the Kayasthas began to 
study Persian. 

This Rekhta, as we have already seen, was 
written in Persian characters by Muhammadans, 
and the writings of the Hindus were in Hindi 
or Nagarl characters. Munshi Naunidhral, whose 
Daatufsubiyan and Masdar Fayuz are taught to 
beginners’ of Persian in mahtabs, gives in his 
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preface to the Masdar Fayuz the name Hindi 
to his language which is apparently Urdu. 
He says : — 

I 

^ 15T II 

Celebrated Muhammadan writers of Urdu 
poetry also used the word Hindi for Hekhta or 
Urdu, thus — 

f I 

5?!! % m ii 

t II (?nf^) 

Mr. Muhammad Abdul Qadir Sarwari, M.A., 
LL.B., writes in connection with the 
of Baqar Agah of Ellore : — 

(^i^) ^ WIT’Wf ^ 

Wif W % 

fimi 5RT^?I '3^ 

itflt ^ 

He proceeds thus : — 

?n 5IW m I 

«N 

^ f^T 

51W ^ |...^« ^WFlit 5TOt tf /IT 
^ I — Risala Urdu, April, 1929. 
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In this way one single language owing to the 
difference in scripts was called Hindi and Urdu, 
and as time passed the Urdu phase of Hindi 
drew its nourishment generally from Persian 
and in the end became a separate language 
altogether. If there had been only one language, 
the unseemly quarrel between the protagonists 
of Hindi and Urdu would not have arisen. 
It will not be improper to consider here the fact 
that in spite of the influence of Persian on the 
languages of other provinees, specially of Gujerat 
and Sind, there remained only one language 
and no second language came into existence. 
The language of Gujerat is Gujerati. Amongst 
the Gujeratis there are not only Hindus and 
Muhammadans, but Parsis also. The difference 
between the speeches of the Hindus and Musal- 
mans exists also in Gujerat. In the speech 
and writings of the Parsis, Persian words are 
largely used and the Gujerati literati complain 
that the language and spelling of the Parsis 
are defective. The difference between the Hindu 
Gujerati and the ParsI Gujerati is something 
like that of Hindu Hindi and Muhammadan 
Hindi, but the script being one and the same, 
the difference is not perceptible and there is 
only one language. 

The case of Sindhi is peculiar. It has no 
alphabet of its own and is written in Arabic 
characters. But it is amusing to find that by the 
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generous use of dots above or below a letter, 
pronunciation of all the Sanskrit letters have 
been made available in these Arabic characters. 
Hindus and Musalmans both speak the 
same language ; and had there been any set of 
indigenous Sindhi characters, the quarrel 
between Hindus and Muhammadans about the 
language might have taken place in Sind 
also. 

( The chief difference between Hindi and Urdu 
is no doubt due to alphabet, but the fact which 
deserves -special attention is that Urdu is meant 
for the followers of the Persian or Islamic culture 
while Hindi for that of the Aryan or Indian 
culture. ) And it is according to this standard 
of culture that the words and ideas of foreign or 
native origin are brought into the language. This 
led Haja Lakshman Sinha to write thus : — “In my 
opinion Hindi and Urdu are two separate speeches, 
Hindi is spoken by the Hindus of this country 
and Urdu is the speech of Muhammadans and the 
Persian-knowing Hindu. Hindi contains more 
words of Sanskrit, and Urdu those of Persian 
and Arabic.*' * This is the reason why tat- 
sama, tadbhava and desaja words or words of 
Arabic, Persian or Turkish origin are more 
or less used in the language. The spoken 
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language of Hindus and Musalmans for ordi- 
nary intercourse is the same. Musalmans 
living in villages, speak the dialect of their 
particular village like their Hindu brethren. 
But the literary languages of Hindus and 
Muhammadans are different, and hence the 
gulf between the two, instead of being 
bridged, tends to become wider day by day. 
It is almost inconceivable that they will 
be one again, because the tendency is 
more in favour of separation than practical 
requirement. 

It will not be out of place here to quote 
the opinion of the late Shams-ul-Ulemil Muham- 
mad Husain Azad. He says : — 

’anft'llf 

^»IT, I 

zrw ft 5TT1%^ ^ffT^IT 

1^1 ^ I 

JTlm \!{WW 

^ a i 

^lai far iv ai 

if fil ^ait ai i 

aa?: fat fawa^ aara^ 

a’la g^aia qf aiai 's^raia^ffl 
tpf a g^araaiT ^a aai faai i a^ai aa 



MUSALMANi HINDI OR URDU 47 

f ^TT »?T'?T ^ ^51 ^ 

*nn I* 

MusalmanI Hindi or Urdu. 

For a long time Hindus were used to writing 
Hindi in Nagarl characters, and Musalmans in 
Persian. But gradually the Musalmani Hindi 
began to separate itself from the Hindu 
Hindi. Amir Khusro or Insha t or Nazir when 
they wrote in Hindi, even in Persian script, 
had their eyes fixed on Hindustan and therefore 
their writings are not replete with foreign 
ideas. But other Muhammadan writers, who 
were brought up in the Semitic atmosphere 
and were themselves descendants of Semitised 
Persians or Turks, naturally brought in Semitic 
ideas into their poetry, and thus the Hindu 
Hindi and the Musalmani Hindi were created. 
Another name for this Musalmani Hindi is 
Urdu. 

There is some difference of opinion as to 
who was the first poet of Urdu, for if some 
one puts forward the claims of Khusro, another 
claims the distinction for Shuja-ud-din Nurl, 

* Abe Hayats, p. 52. 

t The last Musalman writer of Hindi in Persian 
characters was Nazir Akbarabadi. Syed Insha Allah Khan’s 
‘ Rani Ketki-ki Kahani ’ is a masterpiece of Hindi prose. 
He was born in Murshidabad and attended at first the 
court of Emperor Shah Alam of Delhi and then of 
Nawab Saadat Ali Khan of Lucknow. 



48 


PERSIAN INFLUENCE ON HINDI 


a friend of Faizi, the brother of Ahul Fazl. 
Nuri was the tutor to a son of a minister of 
Sultan Abul Husain Qutb Shah of Golkunda. 
After him Qull Qutb Shah of Golkunda 
(1581-86) and his successor Abdullah Qutb 
Shah, who ascended the throne in 1611, com- 
posed a large number of ghazals, rubais, masnavls 
and qasldas. But the honour of being the first 
poet in Urdu generally is conferred on Shams 
Wall Ullah ‘ Wall ’ of Ahmadabad, and he is 
called ‘ Babae-Rekhta.’ He visited Delhi during 
the reign of Aurangzeb and learnt the art of 
clothing Persian ideas in Indian garments at 
the feet of Shekh Said Ullah Gulshan of 
Delhi. 

When the dlwdn of Wall reached Delhi 
in 1719, Hatam was the first to write ghazals 
in the language of Delhi. Naji, Majnun aild 
Abru followed Hatam and were recognized as 
good poets. Emperor Shah Alam himself was 
a poet and his nom-de- plume in poetry was 
^Aftab ’ and so it is said that the lamp, which 
Wall had lighted during the reign of Alamglr, 
shone as the sun in the reign of Shah Alam. 

As the reader already knows, the claim 
of Wall to the title of Bdbde Rekhta cannot 
be admitted for the real Bdbde Rekhta is Khusro 
and next comes the claim of Kabir and Wall, if 
come at all, the latter’s claim is the fourth on the 
list. The oldest name of the language is Hindi 
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or Hindvi. The name Rekhta comes next, but 
none knew it by the name of Urdu before 
the time of Shah Alam, for it is said that 
the celebrated poet Mirza Muhammad Rafi 
‘ Sauda,’ though a student of Shah Hatam, was 
much benefited by his association with Khan 
Arzu. It was Khan Arzu who advised him to 
compose poetry in Urdu instead of in Persian, 
thus : — 

I at t I 

OtWTJIH % g*I I 

From this it is clear that the word Urdu for 
Rekhta was already in use when Khan Arzu 
advised Sauda. 

Delhi at that time being the capital of India, 
everything connected with it passed current 
and its language was no exception. To 
speak and write the king’s language was 
no empty honour, so there were a number of 
poets in Delhi, whose language was imitated 
by writers in other places. But after the sack 
of Delhi by Nadir Shah in 1739 the star of the 
city inclined to go down and after the invasion 
of Ahmad Shah Durrani, some of the famous 
poets including Sauda and Mir TaqI left Delhi for 
Lucknow which then challenged the supremacy 
of the former, and had its star in the ascendant. 
Lucknow had a good patron of Urdu in 

7 
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the person of Nawab Asaf-ud-dowlah, who appre- 
ciated poetry. Mir Soz, Mir Hasan and Qalandar 
Bakfash Juraat followed Sand a to Lucknow, thus 
Lucknow became the centre of Urdu language 
and literary activities, and Delhi lost that coveted 
position. Juraat and Mirza Mazahar Jan Jana 
are said to have composed dohas and kabittas 
in Hindi also, but we have not come across 
any specimen of these writings. 

Before the ruin of Delhi, three Muslim ruling 
houses were growing up, in Hyderabad, Lucknow 
and Murshidabad./ The battle of Plassey ruined 
the ruling house of Hurshidabad. Lucknow’^ 
was nearer to Delhi than to Hyderabad and 
though the Urdu poetry began to he composed 
at Ahmadabad, it attained its full development 
in Delhi, and Lucknow added to its glories. 
Nawab Asaf-ud-dowlah honoured some of the 
Delhi poets by a grant of annuity of lls. 6,000 
each. The liberality of this Nawab knew no 
bounds and it was generally said, Jisko na 
de mould usko de Asaf-ud-dowlah, After a 
time Lucknow itself produced a number of 
poets, who were in no way inferior to those 
of Delhi, and was at the same time, as indepen- 
dent of the literary conventions of Delhi as the 
Nawab was of the emperor ; and i t is an 
undeniable fa ct that Lucknow has made Urdu 
what it is to-day,. 

Before Lucknow led in the matter of language, 
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some words and suffixes and case-endings used 
in Urdu are considered inelegant and provincial 
even by the writers of Hindi. Regarding 
the use of so instead of se, Wall says : — 

% f^?IT I 

5IT II 

Delhi people used pai and par, talak and 
talc, Icabhu and kabhi, rakha and rakklia, 
hithana and haithana, and pinhana and pahnana 
but the poets and writers in Lucknow rejected 
pai, talak, kabkti, rakha, bitkdnd and pinhdnd 
and used the other set of words. Eor the phrase 
is bdbme, the Lucknow writers used to 
write ‘is bare-me. Before the Mutiny, the 
phrase was not used by the Delhi school. But 
the most significant change brought about by the 
Lucknow school is in connection with.the present 
tense of verbs, formerly pie hai, dice hai were 
used, but non' jdtd hai, did hai are used all over 
India, not only in Urdu, but in Hindi also. 

Very few amon" Muhammadan intellectuals 
and poets ever cared to study Indian literature, 
and their descendants too, though born in India, 
were brought up in an atmosphere and culture 
foreign to the country. The result was that a 
large number of foreign words and forms of 
expression came into the language and their Hindi 
retained its Indian character with difficulty 
and was actually Persianised and was given 
the name Urdu. This Urdu followed Persian so 
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blindly that not only words, but id i oms, proverbs 
and stories were bodily taken into it from 
this language . Loan of such materials from 
Arabic an d Turkish languages also were taken . 

Bhim and Arjun are famous for their valour 
in Indian history, but Sauda did not remember 
them and imported Sam and Rustam from 
abroad. He says : — 

TW »T2TT II 

In their description of beauty, Urdu poets 
never thought of Draupadl or Damyanti, but 
brought in Lailu and Slnrz. When Farhad 
and 3Ia.jn^ wept and bewailed their separation 
from Shirt and Laila respectively, the tears that 
dropped from their eyes, were not compared 
to the Ganges and the Jumna, but the Turanian 
rivers the Jiho and the Slho were reqtiisitioned 
for the purpose. When mountains were in 
demand, the Urdu poets brought in the Besat%, 
the Shirt and the Alwand. In short, though the 
poems were composed in India, the poets’ minds 
were roaming in Persia. Sometimes they used 
Indian similes and metaphors too, but that 
occurred very rarely. 

In some of his verses Insha had in his mind 
that he was in India. The following lines are 
an example of this ; — 

f«t ^ Wf ?rrar t i 
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115 I 

5[iTT?n % ^ g*i^ ii 

f%qz: TT>J^ f ^ I 

fW^T % ^ JRT^^T T II 

U[ f TTSfT 

% gwa^ I 

tt ft 

•gz ^Tsrif ’^z^z n 
ft w^srl 1% t TT^Tf f I 
^ggiT gaff f»n;^ f ^1Tf^% ii 

Sauda has also deviated sometimes from the 
beaten track and used Indian similes, and 
a specimen of his composition is as follows : — 

^rajjain ^T5T WRT I 
fjTSraiT^ tSITT STIRT gT*T ?TTTT II 

w ciifti ?nff i 

f«cHT ft ft ^€ft ^T f m % ^ Tit II 

srft % ^T ftt b:^T 3i^T f €ft ar ft i 

2inf siff 1^ ^TT Tfsm w ¥T«nt ii 

But to tell the truth, the eyes of the majority 
of Urdu poets were towards the west, and their 
poetry seems to be over-flooded with the doings 
of bulbul, gul, sharab, ishq, but, kafir, sujt, 
birahinan, waiz or ndsah, roze mahshar, shekh, 
zdhid, khizr, mansur, shaitdn, masihd, Adam, 
Savva (Eve), Shir?, Farhad, Laild, Majn^, 
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TJsimf and Zulekha^ etc. All these have con- 
nections with Persia, Arabia and Turkey, there- 
fore the reader of Urdu poetry, who has no 
knowledge of them, cannot appreciate it. The 
allusions are all unintellegible to the average 
Indian who is ignorant of the literature of the 
countries concerned. 

In lovers’ meetings during the night, it is 
thought necessary that sacfi the cup-bearer 
should be present. Suql is an Arabic word and 
we have no suitable word to translate it. In 
India we have liquor-houses and liquor-sellers, 
but there is no sllql whose duty it is to offer cups 
during love-meetings. In our country we had no 
drinking of that kind and therefore no saql. 

The Urdu poets are full of praise of liquor 
as will be seen from the following quotations 

tTRIT 5T #51 rf^ aiTTW II (iftT) 

! g# trt ST^ II (^T^) 

519 51#^ 9) ftR?: 95#^ 99’ U 

*19 lit % *fl9T ^ I 

#tff ^TflT % 9r»n 9 W*T II (9l9T) 

9¥T^ ^19^ % # 9T99 9nT9T I 

• 9:? ,^Uit 9T9 91^ 9?:i 9T9T9 99^191 H 



MTTSALMANl HINDI Oa URDU 


55 


All the poets were not drinkers, but they 
symbolised liquor to love, and saql to poet 
and when using the symbol they felt intoxi- 
cated. Urdu poets owing to Persian or Arabic 
traditions were complaining against falak (sky), 
because they thought that it rotates by itself ; 
and therefore it does not like that others should 
sit quietly at ease. 

According to Muslim belief — and this is 
shared by Christians also — all the dead 
will be placed one day before God and will 
be sent to heaven or hell according to their 
good or bad deeds. In heaven they will get 
rivers of liquor and fairies, and in hell, they 
will have to face terrible fire. Musalmans 
also believe that those that will repent, will 
be forgiven, and as God is very merciful. He 
will forgive even those who will not be 
repentant.* This day is called the roze-mahshar 
or intiqam or qayiimat-ka din. This Day of 
Judgment is also responsible for Urdu verses, 
like the following : — 

ifsrm^T ^ ^ I 

^ II (?TJr) 

* The following Persian verse truly represents this 
idea: — 
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% W f^5T ^ I 

W if, 

wrqf T II (^WtT) 

Urdu poets hope that the case against their 
beloved will be decided on the Day of Judgment ; 
but some of the poets, have become suspicious 
that their case may not be taken up at all. 

Ishq (love), ashiq (lover) and mdshuq 
(beloved) are as much the life of Urdu poetry 
as liquor. JBut means an idol, but in Urdu 
poetry along with its Arabic synonym samm 
it is used for the beloved, lldshfiq’s house is 
called the butkhdnd or daii' and the lover is 
called butpai'ast or sanamparast (idol-worshipper). 
According to the Quran that man is a Kafir 
who worships and prays to gods other than God 
with the hope that these will give him what 
God alone can give, but the poets have used 
the word kafir, for a beloved. Ghalib says ; — 

^ I 

f 1%^ II 

A Sufi Persian poet described himself a kafir 
of ishq, thus ; — 

IT Tit ?IR: ^51^ ^^TT II 

The poet means to say that he is mad after 
love (i.e., love of God) and does not want 
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Muhammadanism, but at the same time he 
does not require the sacred thread even, as 
the sacred wire has gone through all his veins. 

Waiz or nasah means a preacher, but Urdu 
poets use the word for those who claim the 
monopoly of religion and ridicule the true- 
worshippers of God, who are neither hypocrites 
nor followers of custom. Therefore Urdu poets 
poke fun at them and make them ridiculous 
in the eye of the public. 

Ghalib says : — 

JTTfsr^ ^ ! 

qT f fl^T t STTHT qi II 

Drink is karam (prohibited) according to the 
Quran and is a subject of religious sermons 
by preachers. But in the above verse Ghalib 
conveys very beautifully the idea that they 
do not preach for themselves, but only for 
others. The poet says that there is a great 
distance between a preacher and a liquor-shop, 
because the latter’s business relates to prohibi- 
tion and therefore he cannot be near it. But 
notwithstanding this, the poet asserts that the 
preacher was entering the liquor-shop when he 
was coming out. 

Shehh and zahid are also such words. Shekh 
means an elderly person and zahid means 
teetotaller, but the Urdu poets used the 
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word for hypocrites and persons outwardly 
passing as religious men. The latter are always 
taken to task for their hypocrisy. The following 
is a specimen of such attacks : — 

ST ST frrerr i 

wm % gsfift II (snf^^) 

^ I 

f Sf ^ fl<?l II 

fHsifrqs: g?T^ i 

qrn gsfit % ? 

Zf f HWT 1% 1 1 

5^^ ^HST 3fJTT^ 1% t II 

f%^qT m ftTT, iTt »fl ifl I 

5iqT5ftTf sfsn^ qqi fiw ST sft ii 

^Tf%^ STTT^ ^ if Isqr?: i 

m W? 5|SI^ ^rfl STfrq?: ST ^ II 

?l% % SJ^ 

l^T % »fl I 

fWT ^ ^T# 

Sijdah is kneeling and bowing down at the 
time of prayers. Perhaps somebody was taken 
to task by zdhids for not attending at the 
prayers, who retorted by saying that their boast 
of being religious men consisted only in kneel- 
ing four times. Has God sold out to you 
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heaven, so that you would be at liberty to 
admit or not to admit anybody at your sweet 
will ? As a zaMd is a follower of religious 
routine he has no love for anybody, not even 
for God. As far as shekhji is concerned, the 
poet says that in his younger days, he must 
have drunk and loved somebody, but now he 
has turned the proverbial cat ‘ which was going 
on pilgrimage after devouring seventy mice.’ 

Khizr is the name given to an angel of the 
Muhammadans. Asvatthdma, Bali, Vyds, 
Hanumdn, Fibhlsan, Krpa and Parasurdnia are 
considered to be ever-living, and such is also the 
case with khizr. There is a belief among Musal- 
mans that khizf- guides and puts them on the right 
track, if ever they go astray. The quarter known 
as Kidderpore in Calcutta is named after khizr. 
The following verse of Dagh explicitly explains 
the above meaning : — 

^ qwflt I 

Zf «I?1T ^ gw TWwft W II 

Shaitan or Satan is another angel of Musal- 
mans. According to the Quran, when God 
created Adam He ordered all angels to bow 
down to him. All the angels obeyed the order, 
but Satan refused to do so, and said that as 
he was created from fire, and Adam was 
created from earth, he could not bow down 
to him. God was much displeased at Satan’s 
pride and ordered him to leave heaven. 
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Satan demanded the reward for his services and 
which was that he be allowed to live up to 
the doomsday. When God granted his prayer, 
Satan said to Him that he would lead astray 
His worshippers. On this God said that those 
who would be His true worshippers would never 
he misled by him . 

Adam and Hama (Eve) were the names given 
to the human couple who were created with- 
out parents. Before coming to the world, they 
used to live in heaven and were enjoined by God 
not to eat the forbidden fruit, but being misled 
by Satan, Eve herself tasted it and made her 
husband taste it too. He was then ordered to 
quit heaven. The poet Ghalib has very nicely 
put the idea underlying the story in the follow- 
ing lines : — 

Jesus Christ was the founder of the Christian 
religion, but Muhammadans also consider him 
as one of their prophets. It is said that 
Christ used to cure patients of their maladies 
and make the dead come to life again. A lover 
is cured of his disease by the generous glances 
of his beloved and therefore the Urdu poets 
call their beloved Isa, Masih or Messiah, 

W 5T ^ ^ II 
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Shirl Farhad, Laila Majnu and Znlekha 
Usuf are famous as true lovers. Shlrl was 
a very beautiful woman of Iran and Farhad, 
a Chinese artist, was very much enamoured of 
her. Khusro, the Shah of Iran, also fell in love 
with her and somehow or other took her to his 
palace. But Shirl was in love with Farhad and 
used to bewail her separation from him. Khusro, 
with the consent of Shlri, wanted to test the 
genuineness of Farhad’s love and proposed 
that Farhad should cut out a canal through a 
mountain and bring it to the palace and if he 
succeeded in this, he would get Shlri as a 
reward. But when Farhad did bring the canal 
to the palace, the Shah misrepresented to him 
that Shirl had died. This led to the suicide 
of Farhad and when Shiri got this news, she 
also committed suicide. Majnu, whose real 
name was Qais, was an inhabitant of Nejd, the 
land of the Wahabi leader Ibn Saud, now 
King of Hedjaz. He was so mad after Laila 
that he was unconscious of his body even. 
Urdu poets sometimes describe themselves 
Farhad or Majnu and at times more than they. 
A poet addressing his beloved says : — 

f ^ ^ ft I 

ft f II 

Usuf was also a prophet of the Musal- 
mans and lived in the land of Kinan — Canaan of 
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the Bible. It is said that he was so beautiful 
that three-fourths of the world’s beauty was 
found in his own person. But his brothers grew 
jealous of him and sold him to an Egyptian 
trader, who in his turn sold him to the king of 
Egypt. The queen of Egypt named Zulekha 
was very fond of him, made love proposals 
to him and left no stone unturned to gain 
her object. But when he did not comply with 
her request, she caused him to be put in prison 
and made him uneasy by other means also. At 
last, when the king was apprised of the facts, 
he proclaimed U suf his heir and successor and 
after some time Usuf became king. Usuf’s 
father Yaqub had lost his eyesight owing to his 
separation from his son, but when he heard 
that his son Usuf was king of Egypt and hale 
and hearty, his eyesight returned to him. Urdu 
poets have given a graphic description of the 
horrors of the Egyptian jail, the eyesight of 
Hazrat Yaqub and the beauty of Usuf. A poet 
says : — 

gw ^ HWTJnt ft I 

Itwit ft II 

Sufism and ishq and asMq and sufi are 
synonyms. It is difl&eult to say positively 
whether the word sufi, comes out of the Greek 
word Sophia or the Arabic word soof, but most 
probably its origin is sophia, which means 
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wisdom and Sufis being lovers of God are taken 
to be wise. The Arabic word stands for wool 
or fur and Persian saints’ robes are generally 
woolen, therefore it is not surprising that God- 
loving saints came to be called Sufis and their 
doctrines Sufism or Tasavvuf. Tasavvuf is a sort 
of Vedanta, Sufis believe and say that all 
souls have sprung from God and will return to 
Him in the end. Whatever He has created is 
His own soul. Everything is useless without the 
love of God. Worldly life is separation from 
God and so on and so forth. Bigoted Musal- 
mans give Sufis the name of rind or non- 
followers of religious precepts. But several 
Persian and Urdu poets feel proud of imitating 
the Sufis and using the word rind for themselves 
in the sense of fearless. In short, Sufism is a 
kind of ekatmavada or sarvatmavada. 

Sufis consider themselves ashiq and God 
mashuq, Ishq or love is said to be of two 
kinds, the one is called ishqe haqlql and the 
other ishqe majazl. Haq means God, hence 
ishqe haqlql is ‘ love of God.’ God is called 
mashuqe haqlql. Ishqe majazl is love of worldly 
tilings or men, hence man is a mashuqe haqlql. 
Ishqe kamil is another name for ishqe haqlql. 
Many Urdu poets think that the ishqe majazl 
is a stepping stone to ishqe haqlql, therefore 
Urdu poetry is full of the doings of ashiq and 
mashuq. 
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Inspite of Sufism being a part and parcel 
of Islam, bigoted Musalmans call it kufr 
(infidelity) and do not hesitate to call Sufis, 
kafirs and rinds. The reason seems to be 
that the basic principle of Sufism is Advaitavdda 
of the Vedanta philosophy vA'hich with a little 
admixture of the Yoga and Bhakti (devotion) 
has been cast into the Muslim mould. Persia 
and Arabia had relations with India; and as the 
‘ Brahmavada ’ of the Vedanta w'as analogous 
to the Hauhid' (one-God doctrine) of Islam, there 
arose a sect which though retaining Musalman 
appearance, became prma-mdrgi Veddntl. There 
was a time when tasavvuf w'as the most famous 
and important doctrine in Arabia and Meso- 
potamia and all learned men were turning 
towards Sufism. 

Umar-bin-Usman-e-Maki had written very 
wonderful books on Sufism, but did not 
show them to anybody. It is well known 
that when the guru of Sri Ramanujacharya 
initiated him into Vaisnavism he expressly 
forbade him not to divulge the mantra 
to anybody. But Ramanuja disobeyed the 
injunction of his guru and began to shout 
the mantra from the top of a hill close by, 
for the simple reason that he alone would be res- 
ponsible for the violation of his guru’s order and 
would gladly undergo any punishment, but 
the hearers of the blessed mantra would be 
benefited ; for the latter must not be deprived 
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of this great benefit, for his own safety. And 
so it was that when the works of Maki came 
into the hands 'of God-loving Mansur, he began 
reading them openly in the market-place and 
street-corners. The bigoted Maulavis became 
enemies of not only of Mansur, but were much 
dissatisfied with Umar-bin-Usman too and this 
created dissension between them. Mansur was 
compelled to leave for Baghdad, but when 
difference arose between the learned Junaid 
and himself, he repaired to Shustar and lived 
there not, as a saint or devotee but as a learned 
man. 

Afterwards Mansur went to Mecca and for 
a year gave himself up to religious penances 
and austerities before the Kaaha. He returned 
to Baghdad again, but people began to detest 
him, so much so that he visited fifty cities, but 
nowhere was he allowed to stay. The bigoted 
Musalmans made his life miserable, and in 
Persia he was proclaimed an infidel and put 
to death. The following verse in connection 
with the capital punishment of Mansur * is very 
familiar to Urdu readers ; — 

I 

^ '#5TT % ^ II 

* The real name of Mansur was Husain and his 
fat her's na me was Mansur. But Husain adopted the name 
of his father and made him famous all oyer the world,: 

9 
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It is said that when Mansur was being 
taken to the scaffold, he cast his eyes on the 
crowd and shouted , if If (^, ^ 

SUlfw). A faqir came forward and asked 
him what ishq was. He replied, “You will see 
to-day, to-morrow and the day after, i.e., to-day 
he will be beheaded, and to-morrow burnt and 
the day after will be disgraced.” 

There was another iisliiq martyr, named 
Sarmad. He Avas an Armenian Jew and had 
accepted the Prophet’s religion. He came to 
trade in India and reached Delhi during the 
reign of Shah Jahan. Dara Shikoh, the 
heir-apparent of Shah Jahan, was a great 
admirer of Sufis. He had caused the Vedas, 
the Upanisads and other Sanskrit books 
to be translated into Persian. Sarmad was an 
influential Sufi and used to visit Dara. He 
also pronounced his benediction that Dara would 
get the throne. But this cost him his life, 
for Aurangzeb conspired with the Mullahs and 
got a fatwa (verdict) from them for the murder 
of Sarmad. When Sarmad got the news, he 
said : — 

#r srasfT II 

i.e., it is long that the story of Mansur has 
become old. Just now I renew it by mounting 
the gallows. 
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On the day of his murder Sarmad said ; — 

^ ^ fsF ^ ?WT«IT W II 

i.e., I am being murdered for the crime of 
my love for Thee and this is the cause of the 
uproar. Come Thou on the housetop and behold 
how good the sight is. 

As tasavvuf (mysticism) has come into Urdu 
and Hindi through Persian, it is necessary to 
say something about the works on the subject 
in Persian. The oldest book on metaphysics 
and ethics in Persian is Hadiqua by Hakim 
Sanai. In this book are described the effects 
that are produced on soul, by the association of 
body and mind. The ideas of purity, mercy and 
devotion are also exhaustively dealt with in it. 
The next book is Masnavl Attar by Khwaja 
Parid ud-din Attar. Maulana Jalal-ud-din Rumi, 
whose Masnavi is the most authoritative work 
on Sufism speaks very highly of Sanai and Attar. 
Says he, ‘ Attar is my soul and Sanai the two 
eyes.’ Maulana RumI flourished in the thirteenth 
century A.D. His Masnavl is sung in such a way 
in Persia, Bokhara, Afghanistan and India that 
hearers could hardly restrain themselves, and 
became senseless. Maulana Rumi was a be- 
liever in atmavada (spiritualism), advaitavada 
(monism) and ]awmdntaravdda (transmigration 
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of soul). In the following Persian verse he 
reveals his love of God : — 

^ f ! if ar m i 

^ flflt WT ! 

^ JTT ! 

^ <Tl w i 

O love ! my good madness, O physician of all 
my maladies, O medicine of my pride and 
fame, O my Plato and Jalinus be happy. 

Munshi Maheshprasad Sadhu Maulavi Pazil 
says, ‘ Maulana Poomi flourished in the 13th 
century. During those days and before that 
time, India had connection with Afganistan, 
Balkh, Persia and Arabia. * * * Indian knowledge 
and sciences were carried and propagated there 
by Al-Beruni, Masudi and other learned men, 
hence it is undoubted that several important 
conclusions of the Maulana are really based on 
Indian knowledge and science.’ * 

Khusro Naosherwa, king of Iran, had got the 
' Panchatanfra ’ translated into Pahlavi by Hakim 
Barzor. He reigned from 631 to 679 A.D. 
and this shows that the storv of a lion and 
a hare which the Maulana has given in his 
Masnavi is based on the Indian story. t 

t f 1 
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The Upanishads had already been translated 
during the reign of Naosherwa, therefore 
there is no ' doubt that the Maulana had 
knowledge of the teachings of Indian spiritual 
science before he composed his famous work. 
But this Indian science was placed by Muslim 
Sufis before us in the garb of tasavvvf 
(Sufism). 

It is a matter of great regret that Sufism 
which had such spirited followers, as Mansur 
and Sarmad, who gave up even their lives 
for the -cause, did not remain in its pristine 
glory, owing to men of loose morals that had 
come into the fold. Amir Khusro, though a dis- 
ciple of a Sufi, was very much displeased with 
them. But notwithstanding of this, Khusro’s 
Persian poetry is very highly appreciated by 
Sufis and it is said that on hearing it some 
of them lost senses, others became insane and 
some actually died. The cause of the degrada- 
tion of Sufism seems to be that some of them 
have openly declared ishqe majazl as ishqe 
haqiql in disguise and proclaimed some of the 
drunkards and men of loose character as the 
Sufis who have reached up to God. 

In writing about Umar Khayyam Maulana 
Shibli says : — “ It is clearly proved that he 
certainly used to drink. It is much to be 
regretted that he was a philosopher and not 
a Sufi, otherwise this liquor would have been 
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declared as the liquor of knowledge as in the 
case of Hafiz.” 

To explain difificult subjects by stories is a 
very old method of interpretation. Sometimes 
the matter is explained by similes and metaphors 
in such a way that an ordinary reader cannot 
grasp the real meaning and thinks of only the 
meanings of the words. He takes the story 
at its face value. And at other times small 
points are expanded and big volumes are written 
on them. In the Vedas we find the story of 
the battle of Indra against Vritra and the illicit 
connection between Ahalya and Indra. These 
are all allegorical stories and are meant to 
illustrate atmospheric phenomena. Vritra is 
cloud and Indra is the rising sun, similarly 
Ahalya is night and is outraged by Indra — the 
sun. The readers of Puranas which have 
carried the metaphors too far, having no idea 
of the real matter, take them as facts. This 
system of interpretation underlies the Buddhist 
Jataka stories also. These stories generally 
are fictitious and are used to explain the 
the abstruse doctrines. This was the case with 
the stories of Masnavl also, which were 
generally love-stories written in verse of which 
the lines rhyme. Maulana Kumi has also 
followed this old method. His idea was 
to place Sufi doctrines before the common 
people in the most acceptable form. He, 
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therefore, utilized stories that were commonly 
known to people, for he says ; — 

i.e.^ it is better that the seerets of the beloved 
be made knoMm through the conversation of 
others. The Sufi poets of Hindi describe the 
beauty and other enchanting qualities of the 
beloved and make their hero fall in love with 
the heroine and then carry the ishq^e majazl 
to the plane of ishqe haqiql and at the end 
explain the allegory. Just as in the mukrls 
of Khusro, the author in the end says that 
what he was driving at was not what the reader 
was thinking about, but something else, so the 
Masnavl brings the reader to a place which 
he never thought of in his dreams. The Sufi 
poets of Hindi were Qutban Shekh, Manjhan, 
Jaisi, Usman, Qasim Shah and Noor Muhammad 
and they respectively wrote the books, named 
Mrigawatl, Madhumaltl, Padmavat, Mugdha- 
watl, Premavatl, Sioapnawati and Hans Jawdhar. 
But Jaisi is pre-eminently the best of the lot. 

Malik Muhammad Jaisi was a resident of 
Jais in the district of Rai Bareili. Jais is in 
Baiswara, so his language is Baiswari or eastern 
Hindi. The hero of his story is Ratansen of 
Chittor and the heroine is Padmavatl, the 
daughter of Gandharvasen, the king of Simhal, 
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The story is made to convey the idea that love’s 
path is full of thorns and the man who does 
not care about obstacles reaches his destination 
and obtains God’s light, JaisI, being a Musal- 
man, his faith in his religion was great, hence 
in the beginning of his work he has praised 
the Prophet and the four friends {char yar). 
But the story has been written so well, that 
unless a reader knows the writer he cannot 
suspect him to be a man of a different faith. 
The description of the marriage ceremony, the 
usages and customs connected with it and the 
worship of the devatas and connected rituals 
are given so graphically and elaborately and 
at the same time so beautifully that no Hindu 
writer can improve on it. The style of Jaisi 
is so fascinating and artistic that a well-decora- 
ted picture comes before the eyes of the reader. 

The story of the Padmavat, in short, is as 
follows : — 

“Padmavat! was the daughter of Gandharva- 
sen, the king of Simhal. She had no equal in 
beauty and loveliness in the whole world. She 
had a parrot, handsome and learned, who was 
called Hiraman. Owing to the king’s wrath, the 
parrot flew from Simhal and reached Ohittor, 
where Raja Ratansen purchased it for a lac 
of rupees. One day when the Raja was out 
for hunting, his queen Nagmati grew very 
proud of her beauty and asked Hiraman, the 
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parrot, whether there ■was any woman, as 
beautiful as she. The parrot replied that the 
difference in .beauty between the queen and 
Padmavatl (the princess of Simhal) was that 
between the dark night and the bright day. The 
queen was very much disconcerted at the reply, 
and fearing lest the parrot may inform the Raja 
about Padmini ordered her handmaid to kill 
it. But afraid of the king’s great displeasure 
the handmaid concealed the parrot in her house. 
When the king returned he did not see the 
parrot, and became very angry. But when 
it was brought before him the parrot related the 
whole story and gave a full description of 
PadminI’s beauty. Excited by this, the king 
fell down senseless. Coming to himself he left 
his capital and kingdom dressed as a jogi. 
The parrot acted as his guide and sixteen 
thousand princes followed the king in the garb 
of jogis. Prom Kalinga this party of jogis sailed 
for Simhal and reached there after experiencing 
many and great hardships. 

“The Raja made a Siva temple his head- 
quarters and began along with the other jogis to 
meditate on Padmavati. Hiraman carried the 
news to Padmavatl. On account of sincere love 
of the Raja, Padmavatl also became uneasy and 
on the day of Sr% Panchaml went to worship Siva 
in that very temple. But the Raja, unable to 
stand the charm of her beauty, lost his senses 

10 
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tod Padmavatl returned to her palace. When he 
regained his senses, the Raja was much perturbed. 
Phe princess on hearing the Raja’s condition, sent 
words to him saying that he lost the opportunity 
that presented itself to him and that it was not 
possible for him to have her, unless he invaded 
the fort. Having obtained supernatural powers 
from the god Siva, the Raja tried to enter the fort 
with the other jogis, but as the day had already 
dawned, he was arrested. When Ratansen was 
being carried to the scaffold under orders of 
Gandharvasen, the king of Simhal, the sixteen 
thousand attacked the fort and besieged it. 
Ratansen was victorious by the help of 
Mahadeva, Hanuman and other gods. Having 
recognized Mahadeva among the jogis, Gandhar- 
vasen asked him to give Padmavatl in marriage 
to whomsoever he wished and thus Raja 
Ratansen and Padmavatl came to be married. 
Ratansen brought his new bride to Chittor. 

“ There was in the court of Ratansen a pandit 
named Raghava Ohetan. He had obtained the 
Services of a Yakshini and was thus able to 
show the moon on the first day {pratipada) after 
the new moon. For this the Raja was much 
displeased and drove him out of court. In 
order to avenge the insult Raghava went to 
king Allah-ud-din and highly praised the beauty 
of Padmavatl or Padminl. On this the king 
Allah-ud-din sent word to the Raja to send 
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PadminI to his harem. This enraged the Raja 
very much and he prepared himself for fight. 
Allah-ud-din 'laid siege to Chittor, but un- 
able to enter the fort he pretended to sue 
for peace. When the Raja was playing at 
chess with Allah-ud-din, the latter caught a 
glimpse of Padmini’s beauty, by its reflection 
on a mirror and became senseless for a time. 
On the day of the king’s departure for Delhi, 
when the Raja went to see him off at the outer 
gate the soWi^s of Allah-ud-din, who were 
kept concealed near by, captured the Raja and 
sent him to Delhi, 

“ At first PadminI was much perplexed, but 
afterwards she made a plan to deliver her 
husband from the enemy. Gora and Badal were 
two very brave Kshatriyas and they managed 
to send armed soldiers in 700 palanquins to 
Delhi and sent word to Allah-ud-din that 
PadminI would go to his harem after seeing her 
husband. The king was caught into the trap. 
A palanquin was placed before the Raja’s cell. 
A blacksmith came out of it and cut off the 
Raja’s fetters. The Raja got upon a horse which 
was already kept in readiness and drove off. 
Gora engaged himself in encounters with 
Allah-ud-din’s forces, and Badal saw Ratansen 
reach Chittor safely. On his return to Chittor. 
PadminI informed him that Devapal, the Raja of 
Kumbhalner, had sent her an insulting proposal. 
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Ratansen lost no time and besieged Kumbhalner 
and a deadly battle ensued in which both 
the Rajas were killed, Ratansen ’s body was 
brought to Chittor and both his Ranis ascended 
the funeral pyre and were reduced to ashes. 
When Allah-ud-din again went to invade 
Chiitor, he found there only a heap of ashes. 

In the end of the story the poet explains 
the allegory thus: — 

II 

5^ TO I 

?i?r sTJm ^ f^5T qr^T ii 
ffro qiqr I 

qi^T 5T fqa TO II 
I 

TOT TOn^ II 

TOTO f^TO: I 

ffw #1 ^ qTT?: II 

In the beginning of the 19th century Mir 
Wall Muhammad Nazir had composed a number 
of masnavis. He was known as Nazir Akbar- 
abadi. Akbarabad is a quarter in the city of 
Agra, which is now known as Taj gun j. It 
was the capital of Emperor Akbar. Nazir left 
his mortal frame in 1832 A.H. Some of the 
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names of his masmvis were Adamlndma 
Jbffindmd, Kaunndmd, JBanjdrandmd, Burhdpe- 
ndmd, etc. He wrote in so simple and 
attractive a language that even to-day his verses 
are in everybody’s lips in Agra and elsewhere. 
The following are a few examples : — 

gift i 

wsTirsrif ^ it 

WMIR I 

w m'm w4 II 

^ ^ ^ ^ II 

He had an exceptional knack of explaining such 
difficult subjects as tasavvuf (mysticism). On 
. “ What is death ” he says : — 

JTTsn t, JK5TT ^?raT?r I 

3|f ^ fiT%, ^ VITsft ^ N 

’ll 51^ TJ^Il% W(K ^ I 

^ 5R^’q!T W ’Itl.d'lt ^ ft II 

mH ^ «rer Ik crst^II w ft i 

ir?r ^’T ^ #5T ^ II 

qf H m Ik f 51 ll I 

aw ftH f5T^5: i?af f^ fiw ’cH ^ iwsll ii 
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^ TT^TliT Wr Ipl? TT^^f I 

BT^ ^ fW’5r *T^ t^tif fiTBr >RIT qT5?t ¥f II 

qf fsisigft ^STT TTTSTT %, ^ STTT % I 

«R 5^ fq, fqiT % jtt atstt % ii 

The following quotations from the writings 
of Nazir proved his mastery over the language, 
elegance of his style and grasp of questions not 
only of this world but of the other world 
also :— 


^ qrf fTT % fk fqnsR^ i 

^ 5!»T^ g»?TO I I 

g?T ^ 'ft ^tirt 1 

Wf fift q ftift qiTT5i II 

V[l 5^ “pf ^ ^ g’fTTT I 

ai'f ^ fPPfli qr ^ II 

srrfff jraTT ^ wra ^ ft sRf ^ i 
qi ft qr H 

^ ^ ^ ^ ' 

^ fiT^T Wtfft q qncfT II 
ffR f ^ g If fTfT I 
fT ft^J^ fT ^Rfff II 

— ^t^tfTOT I 

wftwf «t ^TTf^ ffrat % ^ T 1 

t W^i\ It f WW ^ B 
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t ft ^ %iTii m \ 
ft f H 

ft '^*Tft frffH % ft % ft ^r<ft II 

qsn f ?nft fff ^ srrq if im i 

^ ^ ^qift^ fTt* ^ If TOT II 

Wfift qrrqif w IfTm I 

qjwft Wmft fTC’EUq IfTCIT II 
m ft^ ftfiT % ITT 'fra ifrar i 
ft WTf 5T ff wq Ifrar n 

— IfT^’TTRT I 

ff ff ff Tft ftf ftrar TRf fffrr ftit ran i 

ff^TTf ^rainffT ^ % ff^i ?T?i f ra^TT 5T^m n 
SUIT fra In TO qra fin tuT fra ran i 
mr 5tw* rarar ft^ nra qra ran gra fir ^rran ii 
nn ns qfT Tf raira nw nif nfra f nm ii 

— q'ranrara i 

fiTZT rar nnr, ft fim % f i 

f f ffif fk % fira racfra n^T % f i 

rar raraf ran fknt nnr rararr gni % i 
rar ni n gro f^ ran ra % g^ii 
«hn'^n nff ra^n % nn, f t ffn^ f nnnt % i 
nn nn fift nff %, fn ran f rai ran % ii 

— nn^ i 
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(1*1 '^•i ^fTWT I 

^ sifRi ^ II 

— I 
it ^ 5lf S| si|\5! t I 

’iff ^ mn ^ t ii 

— I 

6. DIPFERENCE IN STYLES OF 
HINDI AND URDU 

There is a great deal of difference of style 
between Hindi and Urdu compositions, because 
Hindi looks up for inspiration and guidance to 
Sanskrit and Prakrits while Urdu to Persian and 
Arabic. Moving in the wake of Persian the Urdu 
poets have written on bulbul and gul and drawn 
largely on Persian vocabulary and metaphors. 
In India we generally compare eyes to lotus or 
fish eyes of deer. Large eyes are considered to 
very pleasing and Muhammadan poets of Hindi 
also have accepted this idea. But the Urdu and 
Persian poets of India have compared eyes to 
nargia and almond. Maulana Shibll did not 
appreciate the simile and he remarked that the 
likeness of eye with the nargis was very well- 
known, blit when nargis was seen, it was 
found that its flower was like a cup, which 
had nothing to do with an eye. On investigation 
it came to light that at the beginning of the 
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Persian poetry, Turks were the wasAMg'}(beloved). 
Their eyes were smaller and round and on this 
basis the old poets applauded smaller eyes. 

Such is the case with bulbul (nightingale) 
and gulab (rose) also. In Persia during the 
spring rose blossoms forth and nightingale 
comes and sits on it and commences speaking ; 
so much she speaks that sometimes her heart 
bursts forth and she dies ; but nothing of the 
sort has ever happened in India. Still the Urdu 
and the Persian poets here write in the same 
strain. Love overtures in India have been made 
from the man’s side and woman had to respond 
to them. But such, however, is not the case 
in Urdu and Persian poetry where there is no 
place for a woman, and in her stead a person 
falls in love with a boy ; but this is unnatural. 
Though Maulanas Hall and Shibll condemned 
it, yet they were unable to change the nature 
of the poets of Urdu. 

The late Shams-ul-ulema Maulana Muham- 
mad Husain ‘Azad’ says : — 

gwrasjT WT^T?r #(: 

^ 5T^5R?r ^ 

11 
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’fgr^rnr ^ 

^ 1 % ^ qfT^^f qf ^ ^ f 5 ^ 

5 w^ qt ^ t, gfstqr^ si^ ?IT^ ^ I 

wre ^qfR qi Jf T ^ qMelH T ^[SftR ^ 

^ ^w(l ^ ^Tar % % ^ qi^ I W 

«\ 

qf %qT%^ qr^ % iqanq^’^^ '?i^ 

qiqT'ft it I 

^iT^ ^?: ^anq^fili ^ ^ 

^[qanq %, qqJr qq? qHtqi gifi 
^rq^ % I q^ q^ wqi ^qjq ^qrr qqrq qnc^ 

%, qqqrt ^%qq ■?*[ qq ^frat qwn^ %, ^ 
?iTq qqt «% i[qq» q^q qi qrfqq 

ittt % I ’fq qqrqq qqq gqiqq % ^ qi 
^fTtsrqft qqqm qff it^, qjR qqqqi^^ ^ qqqr 

* Cs 

M Tfm qrqr I, qit qr ^iqi % i 
q T % qTy sJKrq qn^q^ % qw fqq qqiT fiiqj qi^q f , 
qnp qqtit qqrt q'ff qfei qq% ^anq^ 
^ qqq qq^ qqq q^T q? ITT qJWT f^T %, 
qq% qrqrqmiq^ q qs^ qT qTqrqJT qqjq 

qiT^ f I qqqiat q^q, <q ’t^T 

qrrsiq ^qrqr % i «iq qqMt faif qif qis^^pt 
iqrqfT fq^rqr it it qii‘5t f% wit q^% 

qrat q^^qrtf^ ajqqqqfr qqtqr zqqrq qtqr i 

o\ • 

qw qqqtf * ^ W^lt W ^m qTq% it % 
Tritit%qiq^ it, it qrqrqif fq^iqq q^qrq ^ 
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% I stw 15 '5IT qf* #?: qi?l 

qrltqi qf ?it f^.?r ^ % i ^511% 

qr^aiT^t 

rnf^q^ fsfT^ft 5 !^ qjT^ fip q*? ^qraJi 

qqi^ ^ w.*f %, qfej qqira 

0\ ^ 

t ?r*T?: q:qqrT 'fwrq ^nj ^ ^t^jqrat 
¥rqT ^ f^wqr ^fqai q It^qqfT 

fqqrsq?: fr wra, qfef ?q% 

qqriq^ q^qfT jtt^, ^qqfq qsqq^ 

qf m %[ qscfqi qt qw ftr?q ’fq qqr 
tfqqrq w* % ^ qra ^ 

% I icqq^ f^siHchi qqr ip^f qr ^npqqj ftqn: qf^qr 
^ qqq?: gqiq ^qq^i qqlq? qrw 1 qii 
UTiqiT qnqx qf^qi fq;^ ^ 

^q»Tq% qqi qq^qiT qqq qqqr 

Tm qq q;# l^rqit q^qqrr ^ ^ qm 
qfrqr qf^, f^q% ^fqqrt snfwq ^ 

qqiqq qrqpi: 'ft sriq 1 

^ C\ 

qsqqf^qqrrq qq?:^ gjjTR 

qjT ^rqrqqT qiqT It q^ % I fqtR qq»ii qqrqqXT 

<k 

qq^ f^qq’p ^ g^qqq qqrf Itqr qq?:i q^^ ^ 
qrW ^ Tqrq?!* t % qqq qT^ ^TfHq If, 
qinc q.?: #lq q^ ^qx^ qt qrq Itq qq% f , 

qq tqqq;^ q qq^*q 1 ^ qq qtfRRt iiqxqt 
qx^ qqqn^ Itqq qilt ^ w? W’x Iraq ^ 
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21^ ^ f 5!T ? ^ ^ 

^ Tit ’^T tSf^ ^ I 

mT WT5IT ItT TT»r I ^ T^tW* ’IfT 

Ip# 5!^3fT ^ 1 TIT % ^ lltit t 

^ TTf^TriclH Tigi t, (TO^* ^T 

TIT^T ^5lt TTT^ cTHssiTifsiT 
qf^ f, ^^fl% TT^ qiT^Tr 'fJT TfSeRT 

Trfararii t^nsr^t trir: grrS 

f I qR 1[TI% STR^ff ItT TIT%^*% ^ 

^pnf%W f , T5T q'sn^qT ^qTT ^ 

qrr^ f ^ ti^ ^ m 

TTTTT qr TRlIt T*li^ f I* 

7. HOW THE INFLUENCE IS FELT 

The greatest influence of Persian on Hindi 
is, that there has come into existence a 
Muhammadan phase of the language which 
is called Urdu. This Urdu, as we have already 
seen, has become independent of Hindi in so 
far as words and forms of expression of thoughts 
are concerned. The gulf between Hindi 
and Urdu seems to be unbridgable, and the 
common language movement of the Education 
Department of the U. P. is foredoomed to failure. 
Notwithstanding this difference between Hindi 
and Urdu, the structure of Urdu remains what it 


* Abe Hayat, pp. 53-54. 
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was. It has retained pronouns, almost all nouns 
and verbs and a few adjectives together with all 
inflectional terminations. Rules governing the 
change of singular nouns to plural ones and 
masculine nouns to feminine remain the same. 

The men who came from Arabia, Persia 
or Turkey used some of the articles brought 
out from those countries. The words were 
familiar to their children. A few of those 
things entered into the Hindu society. Of 
clothes, we have gnm, 

and these are used by the most conservative 
Hindus. The oTHTf used to be a very long 
garment, longer than and covered the 

whole body with the exception of head and feet. 
It used to be very wide, and a very big piece 
of cloth was required to make it. Hindus and 
Muhammadans both went to the king’s court 
with jama on. As time passed it became 
customary for a bridegroom to wear jama during 
his marriage ceremony. Now the jama is fast 
disappearing and we think that in the next 
decade the English coat will take its place. 
A was the underwear or as the name 

signifies a half-jama. It has already gone out 
of use. A is an abridged edition 

of jama. It does not go much below the 
waist, and thanks to the Swadeshi movement 
it has come to stay. A mirzai seems to have 
some connection with the mlrza. Mlrza 
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is a title of the Turk and it is not improbable 
thaj; the Turk horseman used a sort of half 
ahgarakhd, which came to be called a mirzai. 
Other foreign names connected with dress are 

m^TSfUTT, 

JTT^afWt, etc. 

In ornaments we have (^^), 

UTT^,^, etc. In dry fruit s and 
sweets, we have the words fb^T, 

etc., and in fresh fruits 
we use the words t?T«lT, ^*nT, ^®t, 
etc. In sweets w^sfT, 

etc., are all Persian words. pTR 

qJWR, 

^Tq^flTT 

(#^T-qr?lTT), (’INt), 

sft^, sitajT, swt?r, ^ 

vRiff, (^wrm), sn^, 

fT#, W» 

or ), 

(q^^Sf or q^cRT^), etc., 
have all come into Hindi from or through 
Persian. 

We have such a large stock of words of 
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Arabic, Turkish and Persian origin in the Hindi 
of to-day that it seems quite impossible to 
replace them 'with Hindi or Sanskrit words. 

Such words are 

(^TTO), 

fl, %fTT, 

gqf , tpt, f 55W, 

?i^T, liC fPf ?i, 5mm, ri>r, 

hT^T’^, ^51, ^a5l, ^qiT, 

CK 

Xf^, ^5n?T, ?fl»5T5n, 
mw. etc. 

We have coined a lot of words in imitation 
of Persian or Arabic words. These are 
^ or 5HW^, 'fT^m, ^51^ 

and 

on the analogy of aifr?5r5q^, grpr^, 
^qrs^qrmT, jra’fmi and 
; but is an exception and 

means a large cup with its lid on. 

A large number of such hybrid words are 
now used in Hindi, the first part of which is of 
Persian or Arabic origin and the second of 
Sanskrit. These are 
mi, etc. 

Let us see what changes have been brought 
about in Hindi grammar by Persian. We 
borrowed innumerable words — nouns — and made 
their plurals according to Hindi grammar. We 
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have taken such words as 

and having put after them added a suffix 

or case-ending according to our requirement. 

Several of the Persian adjectives have come 
into Hindi, which though of common gender in 
Persian, have been supplied with their feminine 
forms. The words ?IT^, and are of 

common gender in Persian, In Hindi they are 
made to appear as masculine and rlT^, sift and 
igfrft are their feminine forms. We generally 
speak of jir# ^ ^ gift I 

^ ^ ^ ’irit I 

rn# # ^ %nt ^ f II 

Persian has also influenced our distinction 

of genders. Such words as artxrTSIT, 

(ifiiSTT), wt, rrr, 

etc., have changed their original genders. 
The first six are feminine but are used as 
masculine, and the last five are masculine, 

but are used as feminine. Even Pandit Madan 
Mohan Malaviya uses in the masculine 

gender. Urdu writers invariably use it as 
masculine. 

‘5t R ft*t I 

The plurals of the pronouns and 

are and “f.” Old poets of Urdu also used 
these plurals, but no modern Urdu writer uses 
the plural forms and singular forms are 
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used for both numbers.. We find the poet Naji 
using and both for plural. 

ftRTH ^ ^SCrT I 

t '«TTfai#% ?T3I ! II 

^T5I nK I 

fsT’tfs^ W’ll ^ ^ wtuT II 

Atish also uses for g. 

?IK^T f’ET^ % ’ft?! I 

^»r fw 5in:^ f cj^gid'^n: ii 

Hindi has borrowed a large number of 
particles — adverbs, prepositions and interjections 
from or through Persian. The following are 
used in Hindi in their original meaning : — 

(Adverbs) 5r^, 

(Prepositions) 

Tf^T, fTTij?, I 

(Conjunctions) f%gT, »I*IT, %f%ST, m, ^5!^, 

'^ 5 !!%, ?it 1 %, 

^T, f^, ^ ■ 

(Interjection) (sin^^TSl)- 

The game of chess is an Indian invention, 
but since its return from Persia, none can say 
that it had any" connection whatsoever with 

12 
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India, as, iji# (^#0, and are 

all Persian words. 

We have taken idioms and proverbs also from 
Persian. Urdu is full of them, but in Hindi 
also, there have come into use such idioms as are 
not possible to be done away with. When we 
say, “qi5r %” it is a mere statement of 

fact. But when we replace the Hindi word 
with the Persian word the meaning 

is at once changed. means 

that some secret is going to be out. There is 
another idiom “fiffwiT ^ It means that 

even the beginning is wrong. If we replace it 
with “UTUW ^ %” we do not convey the 

same pleasure to our hearers, 

Persian has influenced our spelling also. 
We used to write gut, tt, etc., but 
now tS, etc., are written. 

There is no dearth of Hindi verbs, but we 
' have replaced several of our Hindi verbs with 
those of Persian. Verbs such as TTTVRT, 
and have been replaced by Jincsfr, 

and Urdu writers also 

use the verb ’ftiTT for qw*!! I 

Persian verbs have created new verbs in 
Hindi, sometimes with new meanings. From 
.the Persian word we have got our 

to pass on. But JjfPfsu and ^n^lT 
have come to mean to die, as, gs?* 
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’*TT5r ^ f^*T i\ A poet humorously 

writes : — 

gw ^ <TgrT ^ ^|hj» ^THT % I 

gm % JTT t gsr^ w(m ii 

We have from the Persian verb 

and also the verb «r^5T*fT from Not 

only this, we have replaced ^ or by 
in such words as, WTrlTW^JT, etc. This 

sometimes is written and pronounced 
or . From the verb we have 

or — to quiver. This has been used 

by the Hindi poet Padmakar in his description 
of the spring and the rainy seasons : — 

(1) m?i fipT wtsf »Ti(T Tt 

^ t 5^51 f I 

(2) wn »r^ 
?rpfif ft I 

Now we come to those Persian, Arabic or 
Turkish words which have got mixed up with 
Hindi as milk with water, and have lost their 
original meaning. 

is a Greek word meaning ‘a philo- 
sopher’, but in Urdu it means ‘a cunning or 
fraudulent person or a cheat.’ In Hindi it is 
used for a squanderer — a man who spends much ; 
as, ^ JTfT tIT€ ^ 

t?PR?rT. g[¥?T in Arabic means ‘ an opponent, a 
competitor or an enemy,’ but in Urdu and llin d? 



92 PERSIAN INFLUENCE ON HINDI 

-it means ‘a husband or a capitalist ’ ; as, 

^ ^ I 

In Hindi poetry the word in the sense of 

‘husbandship ’ was used by the poet Gang as the 
following line will show : — 

^ JR ^ 

HtilTl *1 f?RT 

fUTTSIT and are used in Arabic, the former 
in the sense of ‘ a movement or motion,’ but in 
Hindi and Urdu it means ‘ sight-seeing’ and the 
latter means ‘excursion or perambulation.’ 
f«hdT<^«?t means ‘the perusal of a book.’ ^ 
in Arabic means ‘ good deeds, ’ but in Hindi and 
Urdu it means ‘charity.’ in Arabic 

means ‘ to repeat something or to do something 
again’ ; but in Hindi and Urdu it means ‘a wordy 
quarrel.’ gq?T«T is an Arabic word and means 
‘abundance’ in Persian. In Hindi and Urdu it 
means ‘ typhoon’. In Urdu it also means 
‘ accusation.’ 

is an abbreviation of and 

means ‘material,’ as JT’ETrai, 

f%fiT^cirT is used in Persian and 

Arabic for ‘ heart, will or inclination.’ But in 
Hindi and Urdu it is used for ‘ affection, pleasure 
•satisfaction, regard or esteem ’ ; as, guift 
%• Tulsidas and Jaisi have 

used for means 

assurance or confidence.’ in Persian 
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means ‘ the world,’ hut in Hindi and U rdu it 
means ‘ service, employment, business or liveli- 
hood ’ ; as, ; 

^ ’f ^T?T tt'^TT. has 

been derived from the Arabic root which 

means ‘.to sit.’ 3I«r^T and are all 

derived from it. But in Hindi and Urdu a 
moving meeting — a procession is called 
ra ^ and ^ERTTl' are Arabic words. The first means 
‘ welfare ’ and the second means ‘ counsel,’ hut 
when they are used in Hindi as they 

mean ‘ health and prosperity.’ Alarwaris use 
only j for “ how do you do.” means 

‘well and happy’ in Hindi. in Arabic means 
‘contented’ and comes from the Persian word 
and means ‘happy.’ Marwaris use only 
for and are words 

of Indian creation. In Persian is or 

is a Persian word and means ‘sorrow,’ 
but in Bihar it is generally used for ‘angry’ ; 

as, %X\ ^ ^ %, Jfrf f t- 

Some of the foreign words, that have been 
slightly changed, are given below : — 

a brick-kiln. It is derived from the 
Persian root 
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was originally and it meant 

'a shoe embroidered with gold or silver.’ 

gfflsTT and HR fUT also mean ‘an 
embroidered shoe.’ 

are really I 

is from an evening mart. 
is made up of (abundance) and 

arsfla, to waste, but now-a-days it means 
‘agitation or excitement.’ 

frafrq or in Turkish means ‘ the space 

between both hands’ and is said to be ‘the 
yard for measuring cloth.’ But we use 
for ‘ the jump of a deer or a hare.’ 

^ fsRRt I 

sNRi w: ^ IRT^* II ( ) 

^ in Persian is only a bird, but in Hindi 
or is a cock and its female is 
Cockfight seeing is a pastime of the leisurely 
class of Mussalmans. 

f^, or is a thin screen in Turkish, 
but in Hindi and Urdu it means ‘a hanging 
screen,’ usually made of split bamboos loosely 
fastened together in parallel lines. 

^ in Turkish means ‘great,’ but in Hindi it 
means ‘ fat ’ and is always used by placing hatta 
before it ; as, ^ sRSf. ffT is from the Sanskrit 
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3f^ is an Arabic word and means ‘sight.’ 
sra % WT f \ 5H^ % I 

jTf^^ f ^ %:z % II 

It also means, ‘ supervision,’ as, sr^ 

*1^ ’?R*n is ‘ to cast an evil eye on.’ and 

mean ‘ presents.’ 

means ‘a letter.’ It also ‘means a beard,’ 
as, ^ ^niT. 

5TSJT is ‘intoxication ’ and iTfn' is ‘pleasure.’ 

means ‘by word of mouth.’ It was 
customary in old days to send messages by word 
of mouth in addition to a letter. This was called 
but those ignorant of Persian termed it 
‘ Tulsidas has used for 

’?rr^ is an Arabic word and means 
‘second.’ means ‘ unequalled.’ A Hindi 

poet, named Sital, has used the word in his 
thus 

IT? ^ hf m sTpIt % II 

in Persian means kindness and 
means ‘ kind.’ Tulsidas has used not only the 
word but also the verb 

has been used by Tulsidas in his Ramayan, as in 

Kabir has used the verb 
in the following verse : — 

11% W ^ I 

^ ^ ^ 5f ^ II 
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(a privy) is called in Hindi. 

A poet says, s^n^Tfr ’ST’^ r!W ^31^ «nff cT %. 

There were a number of words, to which 
the soil of India was not congenial and they did 
not take root here. 

The emperors and nawabs changed several 
words and sometimes coined new words. In 
Persian a horse is called but as in Hindi, 
means ‘ bad,’ Akbar replaced it by The 

blinds or blinkers used on horse are called 
but as means ‘darkness or unjust’ he 

renamed it or brightness. or 

was given the title of meaning that 

his earnings were legitimate. 

Other emperors followed suit. Jahangir 
called liquor, and Muhammad Shah 

changed the words to and 

to As the word comes from the 

Sanskrit root "g ‘ to rob,’ it was changed to 
Shah Alam changed the word to 

but it did not find favour. means a 'ggjqT 

and a man with feathers of ^^<^1^ on his cap 
is taken to be a man of distinction. Nawab 
Saadat Ali Khan of Lucknow changed the word 
into but this is not used beyond the 

limits of Lucknow. Almost alt the languages of 
the world borrow words from other languages, 
but Hindi and Urdu have borrowed even idioms 
and translated them. 
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is a Persian idiom, which means ‘ to 
tarn into water.’ In Hindi we say, 

^ ^RTT- The celebrated Urdu poet Zauq 
says : — 

ill' "gt I 

«R ^ nwlf (a smiJi I 

uwsn is ‘ to kill.’ 

ftp*?: 'q«T I 

^JTTSIT ^ ^WfT ^f%TT.g^«T ^ II 

gfl^TT means ‘ to be unable to 

control or contain one’s self.’ 
is an ordinary idiom in Hindi. 

fsRRTT qf % i 

^ 5*1 f^T%H ?f|siT ^rqp: 'qqn II ( ) 

i ^ qrsit^s! or fq^n qr% ^fIR*TT 

is ‘ to take off socks at a place where there is no 
water,’ which means ‘ to be angry without rhyme 
or reason.’ 

is ‘to be enfimoured of.’ 

f?rl % % 5n3iq?c I 

qrsim) fTt ^ II ( ) 

W 5^T?|5! or ^T5I% ^5IT is ‘ to die.’ 

^ HWt (Zafar) 

is ‘to be accused of ’ and f%qi igsr 55 ^ 
means ‘ that the heart has hied or has become 
blood.’ 


13 
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fp? I 

^ % 11 

^ means ‘to lend money 

is to bring on headache.’ 

5!t^ fi r- ^W T is ‘to cause the 

two poles to meet/ 

^rreir^ ^ i 
^ 5Tre^ ww II (^) 

^ ^TRT is ‘ to give up.’ 

(\) If I (^TT^) 

(!?,) 5rT5t ^5! I 

—^WSR SfiifsmJT I 

Persian seems to have influenced Hindi 
in other directions too. It is noticed that in 
speaking about themselves women use masculine 
plural verb for themselves ; as, 

Tn?T^ ^ ^srrwTsr i 

Munshi Dayanarayan Nigam, B.A., the re- 
nowned editor of the Urdu magazine “Zamana** 
of Cawnpore, suggests in this connection that 
this usage is peculiar to Lucknow. He further 
says that apart from the language used by 
women, it is significant that the custom at 
Lucknow is to use feminine verb for a number 
of words when used in singular number for 
instance they will write, ** epsjT ^r^nf % ? 

/ 
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but when they will use the same word in plural, 
they will use masculine verb, as ^ 

% ? WW is thb plural of the Persian word 
Again they will write, %, but when 

speaking in plural they will say, SHCUW ^ 
Delhi people, however, do not follow this 
usage. 

Hindi due to its peculiar development has no 
prepositions. But from the contact of Persian 
it has taken in a large number of prepositions 
from Arabic and Persian. Sometimes the Hindi 
case-termination is discarded and Persian 

preposition is used instead, as, WSlBr and 

instead of hukm-se and asl-men. 

This did not matter much as long as the 
preposition was used before a Persian word, 
but we find that the genitive sign “e” (of) has 
wrought havoc in Hindi and tried to make it an 
analytical language. For example, instead of 
saying “ Nepal-Maharaj ” we generally say, 
“ Maharaj Nepal,” which in fact should be 
“ Maharaje Nepal,” but “e” which is called 
in Persian has been dropped. Similarly, we say, 
“ Magistrate Lucknow,” “ Sampadak Kesarl.” 
This sort of construction has come to stay. 

The following are a few examples, which go 
to show that Persian has influenced our syntax 
also : — 

(1) 5! fw 

I 
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(2) ^ fip If ^ TfW 5lft I 

The first prose-writers of Hindi were Mussal - 
mans an d they wrote in a style that was more 
Eersian than Hindi. The early Hindi writers 
followed them and thus a Persian style of con- 
struction or composition came into being in Hindi. 

Syed Insha Allah Khan, whose claim for 
being Jagat Seth, of of his time was 

no empty boast, in the preface of his JRanl 
Ketki-ki Kahani says : — 

wsum 

Raja Sivaprasad, C.S.I., followed him and 
wrote : — 

gra? 

Nor is this all. A modern writer of Hindi in his 
newly published “ History of Hindi Literature ” 
writes : — 

VWff ’SriT ^ If ^ ^ 

sgnrfwft fira, 

^'S®i 

Certainly these examples are not of Hindi 
style of construction of sentences. 

Amir Khusro was the first Hindi poet to intro- 
duce Persian metre in Hindi. Urdu poets have 
invariably composed their verses in Persian 
metres. But in Hindi only writers of laoni follow- 
ed him. This laoni metre is said to he the 
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of Hindi. Those who wrote verses in Rel^hta 
or Khari boll always used Persian metres or 
Sanskrit metres, as Hindi metres did not fit in 
with Khari holi. The difference between metres 
of Hindi and Persian is that while the former 
are based on measure, the latter are based 
generally on long and short vowels. 

One more noticeable feature of modern Hindi 
is that all words pertaining to law and law-courts 
are either Arabic or Persian. Even the 
word which is used for law in Hindi is 

Arabic in origin. But it is not possible to 
replace it by any word of Sanskrit or Hindi, 
because such a Sanskrit word as dharma does not 
convey the real meaning. 

CONCLUSION 

In concluding this survey it is necessary 
to observe that Urdu has been the spoken 
and literary language of the Indian Mussalmans 
for nearly three hundred years and more, 
but Hindi has not completed even two 
hundred years of its life as a literary language, 
though as a spoken language it is older than 
Urdu. This is the reason why Urdu poetry 
captivates the heart of its hearers and modern 
Hindi poetry is not fascinating and elegant to that 
extent. The Hindi of Saiyad Inshs Allah !Khan 
as seen in the RMt Ketki-kl Kahanl is yet 
unsurpassed. 
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Hindi writers who wish to master the art of 
writing must go through a course of Urdu, 
because some master minds have laboured to 
make it what it is to-day. The reason for the 
difference between Lucknow and Delhi schools of 
Urdu is that they mean business. They invent 
new forms, new idioms and new meanings of 
words and sometimes they are accepted by the 
opposite school. Unless one studies Urdu, he 
cannot be a * master of Hindi as he will not 
be able to know the various stages through 
which it has passed. 
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A prosperity, fortune cMi 

A often, frequently jUf 

^ reflection 

^ wisdom Jjie 

A a newspaper jUa.| 

A last 

A 


authority, liberty, pleasure, 



right 

jUlAI 

p 

if 

/I 

P ^if 

although 

st/l 

A 

a stranger. 

an unknown 


person 


A 

wonder 


A 

wonders 


AP wrawwn 

museum 

lilA. V^^lqLC 

A 

wonderful 

L 

^ J. T ^ 

A mm 

satin 


A 

number 

OJue 


• Persian, Arabic and Turkish words generally used in Hindi 
have been given here together with their original forms. 
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A 


low, inferior 


A 


respect 


A 


a court of justicej 


A 


animosity 

0^1 Jx 

A 


near 


P 


in, within 

jdj| 

P 

^T3r, 

' guess 

^laj| 

P 

tP^SJT, 

anxiety 


A 


a pomegranate 

jOl 

P 

A 

^nRTTfnwt 

panic, consternation 
Plato, boaster 


A 



A 


rumour 


P 


sorrow, alas 


A 


ruined 


A 


black and white 

i5m 

A 


taxes imposed in excess 
of the original assessment 

P 


safety 


A 


guava 


A 


action 

tj*e 

A 


government 


A 

^*nsi?t 

a deposit, trust 


A 

vjfm 

a turban 

J>*Ux 

A 


a commissioner 


A 


a nobleman, richman 
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X05 

p 

’jRrra 

a horse’s mane 

Jil 

A 

r 

essence 

oy 

P 


desire 


A 


request 


P 


breadth of a piece of cloth 

4)> 

P 


petition 


A 


space of time 

t^j9 

A 


indeed 


A 

^RTRrT 

besides 


A 


sick 

cW* 

A 


a gold coin 

^r*l 

A 

’RHWTW, goods, furniture, luggage 


A 


mark, effect 

y' 

A 


root 

JmiC 

A 


an accused, a defendant, 




ajryot 


A 


a stable 

J*k*| 

A 


a razor 

tjXml 

A 


contract 

•v 

A 


foolish 


A 

(w^) events 

Jlr^l 

P 

^IT57^ 

coming, future 


P 

iRltsi 

law, custom 


P 

^nt«n 

mirror 


A 

nrf^ 

end 



14 . 
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- ■ 


trial, test 


P 


free 

•>1;^ 

P 


sickness 

J'JT 

A 


humble, tired 


P 


afflicted 

wjjT 

A 

^TfTJPri^i, 





fireworks 


A 


habit 

ojU 

P 


a man 


P 


mankind 

fc>)) 1*^1 

P 


civility 


A 


salutation, respects 


A 


misfortune 


P 


a distillary, excise 


P 


water for washing 



the anus after evacuation 


P running water, a kind of 

very fine muslin 


p 

p 


a kind of raisin or currant 
food & drink, destiny 


p 

ums[^ ebony 

fK \ 


p 


irrigation 

^levi 

p 


peopled, cultivated, city 

obT 

p 


population 
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lot 

p 


honour 


p 


climate 

1^ ^ V^ / 

p 


a cup 

HjjL c>f 


WPitTT, 


p 


income 


A 


an affliction 


P 

^sntr 

saw 


A 


lands 


P 


comfort 

' r’/ 

P 

^TMT^ 

pus, matter, pollution 


A 


high 


P 

^n^fTT 

revision of old lessons 


A 

^n%T 

learned 


P 

'mnm 

sound 

jiji 

P 


vagabond 

•jb» 

P 

^SIT*PIT 

a friend, a lover, a sweet 

UJtf 



heart 


P 


the sky 


A 

?IT«T 

staff 

LiAtf 

P 

^rreR 

easy 

«,1-T 

P 


the sleeve of a garment 


P 


slowly 

uLiaI 

A 

^fTIT 

promise 


A 


gross, compendious 


A 

^[^TrT 

execution 
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A 


denial, refusal , protest 

jtol 

A 


seating, a court 


A 


declaration 


P 


trouser-string 

•JAJjljl 

A 


monopoly, rent 


A 


honour 


A 


satisfaction 


A 


chance, friendship 


A 


information 


A 

SglHHa 

connection, union 

JUJI 

A 

(^) 

perfume 

> 

A 

T^repf 

a human being 


A 


humanity 


A 

THHTO 

justice 

luJUail 

A 

w*r 

reward 

^l*j| 

A 





f5H?RT?l 

death 

JUlil 

A 


management 

^Uaiil 

A 


expectation 

jUalil 

A 

fHm 

priest 

rt-i 

A 

t»nT?r 

building 


A 


examination, test 


A 


intention 

w|,f 

A 


connection, estate 

XSJU 

A 


a remedy 

i:*- 





Aii'l'ISKUilJL 

lU;f 

A 

WI, ’55W 

knowledge, science 


A 

tSJTTT 

hint 


A 

tnif 

love 


A 

W’lrer 

complaint, a suit 

&SUu; 

A 


publication, advertisement 

A 


request 


A 


perpetuity 


A 


resignation 

- tm- ’ 

A 


use 

JUjCU 

A 


invention 

<»^4, 

A 


a festival 

iXfS 

A 


faith, righteousness 


P 

!t^ra%r, 





spogel seed, seed of the 




fleawort 


T 


an uncivil person 

vjGof 

A 

^T(T 

wages 


A 


excuse, objection 


A 


noble 

ia*« 

A 


noblemen, peers 


P 


hope 


P 


a candidate 


A 

^???! 

age 


A 

ww 

trust 


A 

HIHTW 

objeclaciai 
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A 

A 


proclamation 
care, attention 


A 


an obligation, kindness, 
favour 


A 

^risfr 

spectacles 

v-X-ii* 

A 


defect 


A 


office 


A 

^Nn?T 

circumstances 

olSjl 

A 

^sfTsrn: 

instrument 

0 

A 


children 

41 

A 


first 


A 

%nrr 

average 

iou^l 

P 


a grape 

jjCi 

P 


crooked, defect 


A 

«fRTOT 

quarrel 


A 

SRSTT 

death 


A 

5Rll: 

decisive, conclusion 


A 


a drop 

Ujla3 

A 

^iflR 

line 

jUaS 

A 

5F?^ 

killing 

J» 

A 


stature 


A 


step 

^05 

A 

5ir^, ^ 

worth, value 


A 

JRSTTft 

the walls of a tent 


A 


suger-candy 

ai? 
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A 


a candle, a lantern 

JiJiS 

A 


the palm of the hand 


A 


cofiBin, shroud 


A 


before 


A 


a garment 

bS 

P 


roasted meat 


A 


a deed 


A 

^rf?i 

evil, trouble 

VSl^aJui 

A 


a family, a tribe, a wife 

&4p 

A 

^Rf5I 

assent, consent 


A 


costiveness 


A 

^T 

possession, handle, hinges jAm 

A 


costiveness 


A 


a grave 


P 


little 


P 


cord 

jJu/ 

P 

ma 

the waist 


P 


belt 

‘*V' 

P 

griTR 

a bow 


A 

sRirra 

perfection 

JU 

A 


a shirt 


P 

sff^siT 

mean, base 

sistf 

A 

gramri 

resurrection 


P 


miracle 

*4^5/ 

A 

^fTRT 

a large glass bottle 
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A 


connection, manner, 

way <li;» 

A 

WiftW 

near 

S-ij3 

p 


debt, loan 

(>jS 

A 


tin, whitewash 


A 


trouble 


P 

«IRW 

a graft, a pen 


A 

^RWT 

a word, speech 


P 


grafted 


A 


word 


P 


big 


A 


meat 


A 


little, deficient 


A 


oath 


A 

^smk. 

butcher 


A 


fault 


A 


a village 

dw 

A 


abundance 


A 


trade, prostitution 


A 


prostitute 

t.^(' 

A 


a loud laugh 


A 


famine 

laaaJ 

A 


coffee 


A 


indignation 

V 

P 

*ISFl^ 

paper 

oir 

A 

?in^ 

a judge 






Al'i'KMJOlX 

lie 

A 


a monk, who deserts the ^oUT 


u' 

world 


P 


lock 

<>ir 

A 


a writer 


A 


law 


P 


an officer conversant with 



land tenures etc. 


A 

^rrftRJiT 

rhyme 


A 

wftfqn: 

infidle 


A 


a caravan 

iJUti 

A 


sufficient 


A 


camphor 

yir 

A 


fit 

vJ^O 

P 

*m^«h 

a dovecot 

sjj\£ 

T 


power, command 


P 

^fnraFT 

successful 


A 


perfect 

J-lr 

A 

^T?I^ 

rule 

(iXetS 

A 


standing 


A 


officiating, representative jU 

P 


business 


P 


embroidery 


P 

^Frat 

a caravan 


P 

j r ■ 

a workman, a manufacturer^jk 

A 

siri^iT 

urine sent to physicians 



15 
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3fiTmTt 

business 


A 


body 

S-J15 

P 


a carpet 


P 

cultivation 


■ A 


slow 


’ A 

- . 

rafrrra 

a book 


A 

%i?ra?T 

economy 


■ P 


border, side 

1,11^ 

P 

% 

that 

iS 

P 


a ship, a boat 


A 

%TTqT 

hire, rent 


' A 

ftrerr 

fort 


P 


a pen, a reed 

uCb- 

A 

ftrwcT 

want 


A 


instalment 


A 


kind 

r* 

A 

1%Wff fate, fortune, share 

A 


a story 

4Lo# 

P 


raisin 

A 

P 


malice 

kb/ 

A 


value, price 


A 


foulness 


P 


power 


P 


blunt 

aiC 

A 


infidelity 




APPENDIX 


A f[^ ' 

p 

A Irak, f aikt 
A f ^ 

A 

A 

A f^rmr 
P f«re 
P f% 

T 


a lock 
aid 

confiscation 
a kind of shirt 
sacrifice 
a chair 
all 

a mould for jellies etc. 
hinge 

a cap (of a hawk) 
entire, much 
a labourer 


p 

cs ' 

vvij. V^J 

vomitting 

Ij, 

A 


imprisonment 

‘**1 

P 


a statement, an explana- 
tion, a remark 


T 


scissors 

5 Sr 

P 


chief of the city police 

Jipy 

P 


short 

•0^ 

P 

■«A 


salutation 


P 


endeavour 

urV 

P 


mouiitain 


P 


dull 


A^ 


a nation . 

/i*? 
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A 


a word 


P 


treasurer 


P 

^*IT 

treasury 


A 


a letter, beard 

hA. 

A 

^gfRT 

circumcision 

AJJ^ 

A 


end 


A 


danger 


A 

W 

fault, guilt 

tkx 

A 


a ditch 


A 

WKT*» 

a disease of the heart, mad 

P 


angry 


A 


petty 


A 


news 


A 


wicked 


A 

^*ld 

insanity 

is^ 

A 


crooked 


P 


leaven 


A 


treachery, misappropria- 



tion 


A 


thought, consideration 


A 

’iwnat 

imaginery 


P 


a hare 


P 


muskmelon 

•jy>- 

A 


bad 


A 

^PTflT 

ruin 

A3|^ 
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A 


trouble 


A 


a letter bag 


P 


purchase 


P 


buyer 

jfMjL 

A 

A 

autumn 


P 


expense 


P 


expense 


P 


wages of halotry 


A 


creation 


A 

^<f4ia 

people 

uuSJLx 

A 


injury 

Jli 

A 


discharge 

ijeHU. 

A 


exemption, a sailor, a 



coolie discharging load 
from ship 


A 


a pocket, a small bag 


A 


a tailor, a sovereign 


A 


personal attendant 

^Jo}JL 

A 


an enemy, husband 


A 


a castrated animal, a 
goat, a eunuch 


A 


miser 


A 


broken, crisp 


P 

^nif 

dust 


P 


an outline 
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P 


dusty 


A 


will, sake 

j\eiL 

AP srm 

assurance 


A 


end 


p 


private, a prostitute 


p 


a butler 


p 

^RT 

a house 


p 


family, race 


p 


raw 


p 

’^TOtsi 

quiet, silent 




quietness, silence 


p 

^irar 

testicles 

4iU 

p 


thorn 

jLk 

A 

’iT^r 

excluded 


P 


itch 


A 


mother’s sister 


A 


pure 


A 


empty 

s/^ 

P 


husband 

4j;lA 

A 

^§re 

special, particular 




fine, fine muslin (calico) 




quality 



%?IR 

title 

wUa* 

A ■■ 


service 



n^^Hd<IK 

a servant , 
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A 

tribute 


A 

a robe of honour 


A 

opposition 


P 

loss 


A 

cucumber 


A i^fHT 

a public prayer for the king 

P 

self 


P ^ 

God 

t«J^ 

p 

master, lord 


p 

cold 


A ^qi 

secret 


p ^w, m, 

granary, a large jar 





P 

drowsiness 


P ^TW ' 

food 


A ^CTWJd 

nonsense, trouble 

oUljA. 

P ^ 

small 

•»> 

P ^ 

dale, a kind of eatable made 


of flour, ghee and sugar 

P 

glad 

r> 

P ^ V 

pleased, excellent 

A • 

P 

fragrance 


P ^ ^ 

pleasure 


P <^qr 

dry 

UAL 


dryness 

iAL 

V? 
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travelling by land 

•1; 

p 


blood 


p 

’If 

good 


p 

C\ 

a dried apricot 


A 


tent 

^ A k|lV 

A 


good 




alms 


A 


welfare 




a pad or a saddle, a cant 

term for a turban 

P 


a eunuch 


A 


fear 

>■ 

P 


a merchant 


P 


dream 


P 


either, whether 




perforce 


P 


yard 

y 

P 


relish 

ay 

A 

^ISR' 

anger 

Vy«MAg 

A 

<N«!l 

an ode 

Jy 

P 


a thin coarse cloth 


A 


riot, rebellion 


A 

5fr^ 

wealthy 


A. 


an enemy 


A 


plenty, abundance 
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p 


stink, stench 

\J^ 

p 


stinky, filthy 

ijj/ 

p 

»iq 

gossip 

V 

A 


negligence 

cUAcj 

A 


deciet, misappropriation of 



mony 


A 


grief 


A 

*i«raT 

wink, an amorous glance 

P 


if 

/ 

A 

^ITST-. 

wish, selfishness 

(>jC 


HT3ra5??, 

©V 

selfish 


P 

»TO?I 

a gargle 


A 


poor 


A 


pride 

J)/ 

A 

0 

*rar 

drowning 


P 

« 

dust 

•>/ 

P 

>T?9I 

the neck 



*1^ 

horse clothing, turning out 



by the neck 


P 

»l4 ' 

warm, hot 


A. 

*l*!ld 

wrong, false 

Ui 

A 


wrong, error 

s?^ 

A 

n^rar 

turmoil, mastery •; 


A 


dirty, filthy, offensive 


A' 

mi 

gram.; ' 



16 
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P 

mu 

a flock 


P 


agreeable 

•b/ 

P 


evidence 


P 

m 

a faint 


P 

nw! 

round 


A 


a hero, a conqueror 


A 

i|Tf^K5l 

negligent 

JiU 

A 

»n?w 

absent 


A 

»TR<! 

plunder, ruined 


A 


victorious 

v^JU 

P 

»fT^ 

place 

ir 

P 

^rsrr 

food 


P 


arrest 


P 


pledged 


P 

f*»T? 

a knot 

•/ 

P 


pawn 

;•/ 

P 


around 

w/ 

P 

finff 

a round pillow 


P 

fiMT 

complaint 

iis^ 

A 

filHTMi 

a case, pillow ca^ 

uJXe 

P 


passing 


P 


executing, paying 


P 


livelihood 


P 

g^nfni 

request 


A 

?piTOf 

a sinner 
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p 


fault, sin 

.tiT 

p 


conversation 

yaif 

A 


dust 


A 

555^ 

baloon 

§j\j^ 

P 


lost, missing 

/ 

P 


opinion, suspicion, pride 


P 


an agent 

OALS 

P 


dome 


P 


a rose 

cK 

P 


noise 

J* 

P 


a garden of the pomegra- 

jlxh' 



nate, a kind of dye 


P 


a rose garden 


P 


a rose 


P 


kidney 


A 

5^ 

a slave 


A 


slavery 


P 


an ornament of the neck, 




a muffler 


P 

31T 

a pelect 

«Jii 

A 


bathing 


P 


audacious 


P 


audacity 

A 

gwT^ 

anger 


A 


other, bad, foreigner 
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P‘ 

% 

tomb 


p 


a zebra 


p 

<51^ 

a closed box 


p 


the ear 

ct/ 

p 


boxing of the ear 


p 


. a hermit 


p 


meat 


A 


hubbub, clamour 

[iji 

A- 


reflection 


P 


a pearl, a gem 


P 

1 T 5 T 

a heap, treasure 


P 


a kind of cards 


P' 


capacity, room 


T 

a flint 


P 


discord 

& 

P 


some 


P 


subscription, contribution jjAj. 

T 


row, noise 

u^$- 

P 


the badge of a peon 


-- 


a peon, an orderly 

1 

«_» J" » 

P 


a ladle 


P 


a bed in a garden 


P 

WTTW 

pasture 


P 

« 

the sky 


P 


a spinning wheel 




APPENDIX 


125 


P 

P 

P 

P 

P 

P 

T 

P 

T 

Cv 

p 

P ’mtnsT9 

©V. 

p 

Os 

P ^ 

P 

P 

P ^T 
P 
P 
T 

P f%^5f 
P f^^»T 
P t^^iH'sn 
P ^RW 


a pulley 

fat 


the eye 

A 

spectacles 


to affix 

JXAWifft 
VI/ V V 

fourth 

rjW 

tight, smart 

(5^- 

a servant 


a knife 

.t 

a sheet 

joL. 

sycophant 


a sycophancy 


a horsewhip 


tea 

¥ 

boundary wall 


cure, remedy 


clever 

^JU. 

taste, relish 


screen 

(J^ 

en broidery 


a lamp 


a small slender nut 


the part of a huqqa contain- ^ 

ing tobacco and the fire 

a wash basin of brass 

a1<k. 


T 
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p 


a thing 


p 


beet 


p 


a back-biter 


p 


discussion 


F 


accordingly 

teilLs^ 

V V 

P 


tight 

*** *'*'* V 

P 

Ov 

a chicken, a young boy or 
girl 

P 

• 

fs 

why, wherefore 


P 


because 


T 


small pox 

V - f 

P 


face 

•jr»^ 

P 


walking 


T 


a cloak 


P 


a stick, club 


P 

- 

a mace-bearer 

;'*>*?*■ 

P 

^tJIR 

polo, hockey 


P 


on all sides 


P 


a small cistern 


P 


a paper kite, a tambourine, 


a term in cards 


P 


claws, fangs 


A 

WR 

loss, damage 


P 


a wound, sore 


P 


place 

-A 



P srwT 
A >31^1:1 
A srsTrarr 
A ^ 

A gra?: 

P sranT 
A gwT 
A srjTWff 
A srit^ 

A gri^^ 

A 5i?[^r 

es 

A 

A ^•»ifii 

A gi^ 

A 

A 

A wsn^ 
P sraR 
A gi^ 

P STfR 
A snra?! 
P ^ 

P 5IT»fh ' 

P gnsw ■'-' 
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liiV 

a lying woman 


an island 


a bier 


your honour 

>»»Ua 

strong 

ji: 

the tongue 

Jii 

collection 


an assembly, crowd 


a land measure 


a surgeon 


procession lit. sitting 

v_rjV 

quick 


an assembly 


reply 


an executioner 


near 


gems 


jubilee 


a ship 


the world 

\Jy^ 

ignorance 


a place 

U 

land given by the govt. 



as reward 


a clotjh thrown over a carpet^t^ 
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P 

P SIM' 

P 

P smit 

p 

P srmr 
P 3»ra 
A STTg^ 

P 

A WT5r 

A 

P 

A 

A %si 

A 

A 

A 

A f^fT? 

P ^ 

A ^ 

A ^rrar 
A *fJlT 

P 


eucbantment 


life 


an animal 

;y4- 

sweet-heart 


side 


woven flowered cloth 


a garment 


place 


lawful 


an estate, property 


forgery 

uUe- 

illiterate 


the liver 

A 

capitation tax 


a spirit 


articles, produce 


splendour 

% 

a volume, the binding of 

jJU 

a book 


crusade 


separate 


lunacy 

tttjV 

total, whole 


friday 


motion 
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A 


stored, treasure 


A 


' absorption 


P 

srswgT 

a eunuch 

AabJj 

P 

5r5TT5TT 

female, effeminate 


A 


slaughter 


A 


restraint 


A 


oppression 


A 

^TJiRfT 

security 

<4uJU^ 

A 

3WRT 

time, an age 


P 


land, the earth 


P 

STC 

gold 


A 


a blow, a stroke, multipli- 



cation 


A 

'SR/C 

injury 

jr^ 

A 

31^ 

a little 

l;6 

A 

3Rl?m 

agriculture 


A 


medium, means 

-Ax 

A 

3f^ 

a measuring chain 


A 

3f^ 

necessary 


A 

3Tef^ 

Cs 

glittering 

6j} 6)j 

P 

V » 

^ - 

yellow 

’bj 

A 


decay 

Jl); 

A 

3r^*m 

pain, sickness 


A 

mi- 

poison 

J*) 

A 

3im 

nature, person, self 

0|4> 


17 
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A 


more 


A 


saffron 


A 

'STI^JTT, procedure 


A 

5rrfjR 

a surety 


A 


taste, flavour 


A 


surplus 


A 


current 


A 


oppressor 


A 


a spy 


A 


evident 


A 


mention 


P 


checkmated 


A 

f5r? 

insistence 


P 


life 


P 


alive 

10^ 

A 


adultery 


A 


charge, trust 


P 

fsniR 

injury, loss 


A 

grPTfcr a feast 


A 

fsigR?!, 

pilgrimage 


P 


armour 

*)) 

A 


cross-examination 


A ■ 

f^r^iT 

a district 


A 

1%51T 

brightness, polish 


P 


body 

^ , '■ 
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A 


insult, disgrace 


P 


a saddle 


P 


stairs 

ilij 

A 


cattarh, a cold in the head 


A, 


besides, a division of a book 
consisting of eight leaves 

A 


pair 


A 

c 

crime, fault, sin 



^5R^5n 

fine 


A 

ITrr 

courage 


P 


a male falcon 


T 


stocking 


P 


a lock of hair 


A 


oppression, tyranny 


A 


a purge 

vll?. 

T 


pocket 


P 


fitting, adorning 

'T'iJ 

P 

rs 

under, below, inferior 

Pj 

P 


jewelry 


A 


mind, brain 


A 


olive 

ttOHl 

A 


as follows 


A 


infirmity, debility 


P 


effort, emphasis 

J)} 

P 


emotion, excitement 
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p 


an armlet 


A 


a jewel, gem, merit 


P 

sNr 

rust 


P 


a*chain 


A 

?rw9r 

connection 

jU", 

A 


estimate 


A 


the nom-de-plume 


A 


fate 


A 

cRiTR 

quarrel 


A 


approximately 


A 

d«hll< 

speech 

y.;S3 

A 


division 

^ K “Vy ^ J 

A 

ff^T^ 

fault, mistake 


A 


trouble 


A 

d^ilXR 

formality 


A 


call 

(^Iaj 

A 

fwrft 

advance to cultivators 


P 


a pillow 


A 


reduction 


P 

fplfl 

a throne, a low table or seat 

P 

fl^ 

a plank 



fl^ 

an wooden slate 


A 


plan, judgment 


A 


experiment, experience 


A 


hesitation, delay 




AFi>liMjL>lA 


lab 


A 


plan, remedy 


A 


salary 


A 

?R?RT 

show of authority 

jJkxIs 

A 


decline 



rRwt^ 

Nj 

degradation 


A 


alone 


P 

?RT 

a stern, trunk 

Al} 

A 

fRT^TT 

contention, animosity 

^;tij 

P 

fTPRi 

apparent, cordiality 

^UJ 

P 

riftro 

heat 


P 

?r^%i 

phthisis 


A 


dissension 

iijSJ 

A 


partition 


A 


exhilaration 


A 


details 

Jj^ 

A 

fR^fi 

gold leaf 


A 


a pair of kettle drums 


A 

crafts 

change 


P 

rR^ 

a hatchet 


A 

FRT^ 

undone 

shi’ 

A 

fRlIt 

ruin 


T 

a*T*n, ?Rf?TT 

a medal 

iJLcJ 

A 

TRt^ 

mind 


A 

flfR 

a physician 


A 


a bond 
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A. 

TTWT 

avarice, wish 


T 


a slap 

V 

A 

cHFirit ' 

period 

■■ 

A 

(HTTJT 

whole, entire 


A 

fwran 

a show 


A 


distinction 


P 


very wide drawers 


A 


rebuke 

AaxIo 

T 


a pistol 


P 


moist 

T 

P 


a quiver 

d^? 

P 


vegetables 


A 


towards 


A 


a scheme 


A 


progress, increase 

‘■A 

P 


arrangment, classification 

*-rS^ 

A 


anxiety 


P 

fTOR^n 

amendment, modification 


A 


form, description 

r> 

P 

d<N 

a balance 

;)'/ 

A 


freshness, moisture 

Oj|> 

P 


cut, shape 


A 

<5 

WK 

renunciation 


A 

mm 

VJ 

translation 

^x 

A 

?T5I 

way, manner 
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A 

eloquent 


A flftsRT 

' manner 

cP> 

P m 

compassion, pity 

urp 

A 

pay, wish 


P 

bitter 


A 

pronunciation 

loiJj 

A 

a divorce 


A 

the act of turning towards 


A ?raTgtfi 

a dancing girl 


A 

history 


A ?l^T^ 

an entertainment 


A flW 

a stable 


A ciscf^ 

your honour 


P risgft 

a saucer 

»♦ A “ 

A fWa^si 

satisfaction 


A ?reft^ 

attestation 


A frefqigT 

settlement 


A 

a rosary 


A 

expenses 


A fwit 

consolation 


p ?IW 

a strap of leather 

uJi 

A 

a picture 


A 

mysticism 


A 

salutation 

f** 

P ?lf 

surface, ground, layer, fold v 
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A 


enquiry, investigation 

OtAJkAAi 

A 

in beneath, charge 


A 


an agitation, a movement 


A 


rice cooked with turmeric, 
a kind of khichri 


A 


a writing 

jij^ 

A 


funds 


•A 


collection 




a collector of revenue j 


A 

<nt^ 

support, corrboration 


A 

crrare 

a peacock 


P 


so that 

i/G 

A 

fiMfi 

power 

L ** - 

A 


a reminder 


A 

ciT«r ' 

a crown 


A 

fTwr 

fresh 

.JG 

A 

rTf^ 

an Arabi horse 


A 


respect 


A 


a holiday 


A 


number 

olaiu 

A 

fJPIT 

taunt 


P 

fITWT 

a kind of woolen cloth 

sUy 

P 

?ITW 

power 

lJj 

A 


a bier, a representation of the o^G 
mausoleum of Husain carri- 
ed in procession during the 
Muhurram 



AF-fc'EJNJDlX 


X5V 


A 

?TRr» cIl^^TT 

a servant, dependant 


A 

finite 

execution 


A 

?rrqtm 

a company of dancing girl iidlt 

A 


date, history, annals 


A 

rnd^ 

a defination, praise 


A 

rIT^?I 

teaching 


P 

d 1 

a student 


1’ 

flT^TSl 

penalty, fine 

^l;tl 

A 


amulet 


P 

rnm 

still, yet 

r*’^’ 

A 

are 

card 


A 

arer 

a kettle drum 


A 

ai^ 

effect 


A 

fd^iiia 

trade 


A 

fa*a 

the science of medicine 


A 

fa^ 

magic 


P 

fa^T 

an embrocation for impotency 

P 

famrei, ?maT 

melody 

si\y 

P 


an arrow 


P 


an arrow without a head 


P 


seed 


P 


weak 

1— 

A 

ga (srega) 

mulberry 

oy 

P 

# 

a small singing bird 


P 


fierce 

JjJ 
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T 

0 

a Aluhammadau 


A 


an ornamental tassel worn in ‘jl# 
the turban, to crown all 

P , 

gJTftTT^ giTfifrai show 


P 

gai 

acid, sour 


A 


storm 


P 

gsrf 

sourness 


A 


volume, a long and tedious 
story 

A 


length 


A 


a sort of woolen cloth 


P 


a sword 


P 

%IT 

a short broad scimitar 

Uy 

P 


sharp, pointed 

>■ 

A 

cf 

to traverse, to close 


A 


appointment 


P 


ready, willing 


A 

lai 

rage 


T 


a cannon 


A 

dlifil 

some choice article 

dASXj 

P 


a mattress 


P 


supplies 


A 

#aff 

a badge of slavery 

(3y® 

A 


rent roll 


A 


power, resources 

(yi^v 
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p 


repentense 


A 


conduct, manner 


A 


insult 


P 

rfjT 

straightened, tight, a bag 


A 


possession, efficiency, 

interference 


P 


mental, disturbance 


P 


deception, treachery 


P 

j tp4l 

a large flat drum 


A 


burial, interment 


A 


section, time, turn, class 


A 


register roll, office, an official 
report 

P 


breath, life 

r" 

A 


a mound, raised battery 


P 


asthma 


P 

^RWT 

a large kettledrum 


P 


in the midst 


P 


a beggar 


P 


a door, at, in, into 

J** 

P 


interpose 


P 


a tree 


P 


a petition ui— 

A 


registration 


A 


grade, division, class, dignity 
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P 


split, breach 


P 


necessary, wanting 


P 


a royal court, a Muhamnaadan 



shrine 


P 


a river 


P 


enquiry 


P 


disinclination 


P 


printed muslin 

jijo 

P 


a door 


P 


ravenour 


P 


false 


P 


a valley 


A 


an argument, reason, proof 

P 


hand, purge 


A 


a medicine 

Ijo 

P 


judicial writ 

WmCLmi) 

A 


an inkstand 

oljd 

P 


hand writing, signature 

^Si,«k.9nju<w0 

P 


a table cloth 


P 


a quire of paper, a colum of al-a 



soldiers 


P 

^ V 

a common practice 


P 

tJ^SUd 

fear 


P 

^THT 

the mouth of a river 

ait»d 

A 

^im 

dowery 

J4*^ 



<! Ah 


P 

P ^ 

P ^ 

P ^ 

P ^5! 

A 

P ^ 

A ^fT 
P ?T^n ■ 

A 

p %*TR 
A ^TR 

P 

P 

P ftiR 
A ^ 
p 
p 

p 

p 

A 
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arriving, entering 

li) 

a spot, speck 


praise 

oh 

wise, sage 

tih 

a net, snare 


the skirt of a garment 


having, habitation 

jb 

wine 

J);|0 

a feast 


a claim 


worried, chronic fever 

Jo 

brain, intellect 

iU>4> 

a silver coin 

L 

heart, mind 

( ■> 

J‘> 

brave 


other 

yo 

faith 



c/i‘> . 

sight 

jIjjJ 

a royal court, prime- 


iniDistGr, a book of poeros 

mad 


a wall 


blessing, invocation 

IrO 

the world 



Muhammad’s mule which JbJj 
he gave to his son-in-law Ali 
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p 


an enemy 


p 


difficult 


A 


a shop 


P 


a caldron 


P 


villages, country 


P 

^»T5fT 

cross bred 

lli;C 

P 


one who sews, as 


P 


hell 

f 

P 


second 


P 


a friend 


A 

ft’C 

circuit, circulation 



ItTT 

tour, sessions 


A 


turning round 


A 


riches, fortune 


P 


astonished 


A 

5I^JT 

an impression, drawing 


A 


a map, a plan, a return 

AttiL' 

A 


prompt, ready 

UA." 

A 

sranw 

a veil 


P 


a mine under a wall, 

t-r-*: 



to break into 


A 


a herald 


A 


copy, acting 


A 

srarai 

a painter, a draftsman 

uihu 

A 

sum, »i*n^ 

a kettledrum 

*F 
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A 

A 

P 

P 

P 

A 

A 

A 

A 

A 

A 

A 

A 

A 

A 

A 

P 

A 

A 

A 



an actor, an immitator 

Jl*i 

drawing, painting 


•T^f 

a kind of thread used for 
kite-flying 



pretence, coquetry 



a horse-market 


•nitsiT 

a precious stone 

w 


near 



sight, supervision, present, ^iai 
offering 

•israr 

a catarrh 

ijy 

•TSTT^rr 

softness, delicacy 


^T^fTT 

sight. 

ijUiJ 


being dirty 

j 


a precedent 


515T?T 

astrology 

j** 

5T^»Tt 

o\ 

astrologer 


C^v 

government land, escheated J,y 
land 

•T^srr 

conclusion, effect 

^XXJ 


wanting, blank 



one hand, a servant 



disgust 


daily wages 

& 

w ^ 

profit 
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p 


a trumpet 


A 


choice, refined 


A 


the pulse 


P 


moist 


P 


salt 


P 

5T«^ 

felt 

«OuJ 

P 

5f*iT5r 

prayer 

)Li 

A 

5rffTai,^iftTO 

a syllabub, wbipt cream 


P 

swm 

a pattern, a model 


P 

5T^ 

sheepskin 


P 

Q 

a peice in chausart a counter •iy 

P 

<5 

5m 

soft, easy 

rP 

P 

5mT5f 

cherishing 


A 

5J^TW 

a governor, a lord 

vlj-’ 

P 

51^ 

writer 

U-ip 

A 

5Tsn 

an intoxicating liquor 

U.) 

P 

5!fl^ (ms) 

sitting, sitter 


P 

sTsar 

a lancet 

yLitJ 

A 

5m^ 

stock, race, family 

JLmJ 

A 

5retw 

fate, lot 


A 

5i^a 

counsel, chastisement 


A 

5|^ 

a canal 

V 

A 

5t^T% 

breakfast 


A 

50?^ 

inauspicious 


P 

sms 

full 

V-fU 



APJi^lilMDiX 




A 


defective, unsound 

u^5b 

P 


the captain of a ship, 

a sect 



of Muhammadan merchants 

P 

•TT^I^ 

finger or toe nails 


P 


accidental 


r 

5Tr»n 

absence 


p 

•n^ 

coquetry, foundling, 

whims jb 

A 


an administrator, a governor |d9t.‘ 

A 


a supervisor 

JiV 

A 


a baker 


P 


a drain, gutter 


P 

sffin 

a letter, a deed 


A 


dishonour, disgrace 


A 

5JT?IW 

a deputy, a delegate 


A 

STT’Cr 

a cry, shout, slogan 


A 


a horse-shoe nail 

cUi 

P 


a suit 

JUU 

P 


a pear 


P 

5TT30T 

breakfast, a repast 

ilfcU 

A 


an ulcer 

)r^ 

A 

fsf^ ■ 

a legal marriage 

r 

P 


supervision, watchfulness 

P 

^HITf 

a look, attention, considera- iKi 



tion 


A 


salvation 

OIaJ 


19 
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A 

fWWfl 

administration, a supreme 




court of criminal justice 


A 


difference 


P 


an offering, supplication 


A 


intent 


A 

’imcT 

a blessing 


P 


market rate, current price 

ty 

P 

a monthful 


PA 

satisfaction 

A 

fH3JT5T 

a mark, impression, signal 


A 


analogy, ratio, proportion 


A 


half 

LmJi^ 

P 

(^• 51 ^ 

pleased, happy 

J’V 

P 


half 


A 


a point,; dot 

tkftj 

A 


a cream coloured horse, silver 

A 


defect 


A 


damage, loss 


A 

g?TOT 

semen 


P 


exhibition 


A 

gw 

a recipe, prescription 


A 

sn: 

splendour, beard 

jy 

P 


good, virtuous 


P 


a huqqa-tube 

djajJ 

V «• 

P 

•1^1 

a lance 




AJ^Jr'EJNDiJL 


1 ^/ 


p 


the part;^of the drawers 
through which the 
string runs 


p 

% 

a reed, the pipe of a huqqa <L. 

p 


point, tip, a nib 


A 


a drinker 

A • 

P 


sal ammoniac 


P 


a servant 

/y 

A 


turn, state, plight 


P 


difficulty, trouble 


P 


a brick-kiln 

*;!}e 

P 


a wide-mouthed cauldron 


P 


the width of cloth 

ti. 

V 

P 

tFTTf 

refuge 

.lx 

V 

P 


cheese 

jik 

P 


feather, plume 

ji 

P 


a pair of compasses 

/ji 

P 

tRi^rrar 

a spark 


P 


a scrap, fragment 


P 


a screen, curtain 


P 


a protector, patron 


P 

qrqTj qW¥ 

care, anxiety, desire 

bji 

P 

qq^ 

license, passport, permit 


P 

qrqrq^ 

permission 

>/by. 

P 

q^f^ 

abstinence 

ji 
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p 


scattered, distracted 


p 


the feathered race 


p 


fairy land 


p 


fairy 


p 


perplexed 


p 

qqraf 

eyelids 


p 


unclean, impure 

cub 

•• V 

p 

qsw 

wool 


p 


woolen cloth 

»♦ V 

p 

q^ 

so, behind, Anally 


p 

q^ 

approval, acceptance 


p 

q^ST 

hesitation 


p 

T) 


low, mean 

a wrestler 


r 

q^^RTR 

p 

qWf 

a side, wing 

jKi 

p 

qr 

the foot 


p 

qiqr 

pure, holy 
chaste, modest 

c/-l‘J^b 

r 

qiqr^w^ 

p 

"D 

qistTOTor 

qrqqfrar 

V / 

trousers 

a king 

a foot man, a peon 


Jr 

qr^sjT^ ' 

V 

wUe'e 

r 

m1W<4KJ, 

qnifqqT^ 

p 

qr^ 

a slipper, shoe 


p 

mm 

trodden under foot 

JUib 
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P qTJPlRT 

P crmcng 

P tTrafTTWT 

P tTRT 
P trre 
P timn 

P f^T3r 
P fq?IT^ 

P ftraRT 
P fcHftFr 
P 

P ^ 

P 

P ^ 

P 3^ 

P gsil 

p 35f V 

p 

P PpT 


privy, latrine 

the capital, the royal c:_b 

residence 


socks 


durable 

jlajb 

the leg, foot, foundation 


partiality, respect, favor 

erV- 

a Watchman (used for a 


keep) 

an onion 


a peon, a footman, a pawn »oU> 

at chess 


a cup 

4)lu 

••V 

pipper 


a pistachis nut 


a holyman 

elephantisis 

y-v 

Jh 

elephant, the bishop 

dJLu 

**v 

in chess 

ripe, strong 


a scrap 

*)J 

Oi 

a bridge 

back, generation 

bulwark 

V 

dJbuJ 
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P 

Hsifrai 

kicking out with the 




hind legs 


P 


entanglement, tactics. 




duplicity, any trick 




in wrestling, a screw 


P 


a patch 


P 


before 


P 


a dagger 


P 


the reader of a court 


P 


advance money 


P 


a leader, the primier of the lyuj 


Marathas 


P 

^^51, fcRRTRfr a gowni now worn only 
by dancing girls 


P 


profession 


P 


urine 

*>v 

P 


presence, trial 


P 


messenger, prophet 


P 


message 


P 


a slipper 

M 

P 


born, created 

!*»« 

P 


birth, creation 


P 

^ - 

tWRT 

a measure, scale, a wine cup jIUaj 

P 


observance, prosecution 


P 


a prosecutor, manager 

jhtH 



Ari'KJNDlA 




p 

pi. full gallop 

'iVv 

p 


base, vile, of no value 


p 


mint 


p 


covering 


p 


garment, dress 

Jv 

p 


hidden 

- Jv 

p 


poppyhead, opium 


p 


poppyseed 


p 

lit# 

one addicted to opium 


p 


the hand with the fingers 

* V 



extended a claw, paw 


p 

q^ 

a strengthening prepara- 




tion of five ingredients 




given puerperal women 


A 

q?qffi 

alone, simply 


A 

qjqitT, fqrcr 

a beggar 


A 

qj^^ 

beggary 


A 

qi^ 

just pride or boast 


A 

qjqn: 

morning 


A 

qi^l^ 

shame, disgrace 

A 

C\ 

needless, useless 


A 

q^ 

the written verdict of the 




Muhammadan law officer 

A 

qifi^ " 

victory 


A 

qrq 

art, accomplishment 
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A TR^, ^ 

distance, defect 


A TR^ 

supposition, duty 


A 

obligatory, fictitious, a 



minister in chess 


P tR?T?rC 

fluently, fast 


A vmsfm 

respite, freedom from care. va^J/ 


call of nature 


P mm 

abundant 

ey 

A xRft^t 

a party in a suit 

(Jil* 

P iRtRrr 

charmed, enamoured 


A TR^ 

a unit, one 


A tR|f 

a list, catalogue 


P »Rtlf 

fraud 

s-iy 

P 

sale 


P tjwk 

mandate, charter 


P lR*l1yS| 

order, requisition 


P UlJtkiMl 

made to order 

^^>y 

P xRq^ 

a complaint 


A qw 

floor, ground 

jy 

A TR?H 

absconder 

yy 

A iR?5ai 

a servant who spreads the 


carpet and prepares the 


lamps etc. 


P 

a seller 

uV 

A iR<d4i 

sky 


A TR?(t, X|RlT*n " 

a certain person or thing 

JjUi 
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p 


r fountain 


A 


opening a vein 


A 


season, the crops 


A 


brawl, ferment 

•sLJ 

A 


mischievous 


A 


elegant, polished 


A 

wm 

fast, starvation 

*3li 

P 

mmn 

a dove 

iiAJj 

A 


learned, abundant 

JJli 

A 


oblations and offerings to 

iioJli 



saints or dead parents 


P 

tRPW 

0\ 

a glass shade 

u-yii 

A 

«RT?I^ 

profit 

9JjIp 

A 

tRR^ 

the Persian language 


A 


disengaged 

^j[i 

P 

’ERT^^ 

a sub-acid fruit 


A 

qrif^ 

paralysis 

e"' 

P 


revealed 


A 

tRiftrar 

distance 

tLa'i 

A 

^Tf%sn 

a harlot 

ii«.U 

A 


a sentence 

•ya 

A 

ftliSR, fqi^ 

anxiety, care 


A 

ftRrRT 

calamity, mischief 

sHi 

A 


defect, row 


A 

ftR^ 

devoted servant 



so 
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A 


devoted to 

A 

fqi?M 

anxiety, care 

P 


an angel 

A 

fW 

a tribe, sect 

P 

ftrefRT 

story^ romance 

A 


a list 

A 

tit - 

per 

P 

tRtTtsrr 

a turquois 

P 

tlt^ 

an elephant 

P 

tltw, elephantisis 

A 


liesure 

A 


decision, judgement 

P 

tfit?TT 

the scrotum 

A 

tRtai 

obscence 

A 

tlNl 

army 

A 


criminal 

A 


death 

A 

ttt??i 

atonce 

P 


steel 

P 


by, vi^ith, in, to 

P 


armour 

A 

tawrar"^ 

remaining 

A 

w^tm 

remainder 

A 

wara 

a shopkeeper 

P 

arfw 

stitch 


oi/ 

Ji* 

k<M* 

iJLaii 

dioy 

cy 

ly 

jyy 

4 J 

bUj 

IkAJ 

M # 

Jtw 

•• • 
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p 


armpit, side 

Jit: 

A 


rebellion 


P 


a small garden 

laxyky 

V M * 

P 


without 


T 


a small bundle of cloth 


P 


right 

IsJ 

A 


a draper 


P 


except 


A 


a duck 


P 


bad, wicked, naughty 

M 

A 


worse 


A 


body 


A 


change 


P 


badness, wickedness, 

mischeevousness 


PA 

by means of 


p 


a belt, captivity, a knot 

) oJj 

p 


salutation, homage, thanks 

p 


a port 

jiM 

p 


a servant 

tjXl 

p 


a maid servant 


T 


a musket 


P 

«l‘^«l4sl 

management 


P 


a lion 


P 


according to 
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:A 


selling 

Ci? 

AP 

a sale-deed 


p 


explanation 


A 


earnest money 

431ajo 

P 


equal 

y!/ 

P 


a verandah 


P 


by reason of 

-'y 

P 

Wft 

free, acquitted 

s^y 

P 


blessing 


P 


ice 

^y 

P 


ruined 

diiji 

P 


moreover 


A 


phlegm 


A 


calamity 

h 

A 


the piles 

J^bi 

P 


provided that 


P 


enough 

urt 

P 


a bundle of papers or books ajL-j 

AP 

by all meanS; in any case 

A 


discussion, argument, 




contention 


P 

V 

brave 


P 

5RRT 

plea, pretext, pretence 

A3ly3 

P 

WfR 

spring, a fine view, exquisite 


enjoyment 



Ai’PliiNmA. 


i&/ 


p 


restored 

JlsO 

A 


reason 


A 


a kind of bean 

llUl 

A 


residue, remnant. 




the balance, dues 


P 


a garden 


A 


a rebel 


P 

^Tsr 

a hawk 


A 

or 

some 

or 

T 

^T3in: 

market 


P 


play 


P 


a bracelet 


A 

^f?T^ 

false, cancelled 

Jfctj 

A 


after 

dJU 

P 

^5?ajr? 

a king 


P 


an almond 


P 

wm 

woven, a kind of woolen 

^3Sh 



or silk cloth 


A 

im?r 

affair, on account of 


P 


a trooper who is mounted 



on a horse supplied 

by 



the state 


P 


rain 


P 

«rrft^ 

fine 


r 


gunpowder 




168 PERSIAN 

■ INFLUENCE ON HINDI 


L* 

WRIT 

high, on, up, foregoing 

W-. 

P 

wT^rrq^ 

a quilt 


A 

WT%T 

an adult 

c''-. 

P 

wrfwai 

a pillow 


P 

wfer, fsRRT 

a span 


T 

WTWwf 

a cook 


P 

WTfWW^T 

inhabitant 


P 

WT^n 

together 


P 

wtw 

sound 


P 

wt|t 

a female slave 


A 


without 


A 

fw^fT 

oppression, wrong, fight 


P 


a small nail 

^ji 

P 


a brother 


A 


for the present 

Jjiab 

A 

fw^ 

without 


P 


crystal 

j/i 

A 

tW^Rf 

VJ 

entirely 

Jib 

A 

feWTW 

carpetting, a chess-board 


P 

fkm 

bed 


A 


in the name of God 


P 


a lady, husband’s sister 


P 

I^R 

sick 

Mi 

P 


fever 

jUq 

P 


a cnwai’d 

. I v. 
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p 


great, venerable 


p 

fsWT? 

foundation 


A 


a veil 

eji 

P 


(in chess) the king, the only dij 
piece remaing on one side 
of the board 

P 

IW 

saw dust 


A 


flashing, shining, white 

snow 

0)S 

P 


high 

jJjb 

A 

prpr 

a nightingale 

JLjij 

T 


an ornament worn in the 

nose 

i' 


smell 


A 

fffmor sgfjm 

account of household, 
expense, ration 

cGji 

PA ' 

rude, disrespectful 

4- 

PA 

unprincipled, corrupt^ 
dishonest 

«;M4- 

PA 

unscrupulousness, , 

dishonesty 

4- 

p 


worthless, unemployed, 
useless 

/4- 

p 


want of employment 


p 


a lady 
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P 

P 

P 

P tsiT 

P 

PA 

P t?n?TOT 

P ^cTR 
P t^T 

P 

P 

P 

P 

P waj 
P %aRf 

P 

PA 

P 

P 

PA “ 

P 

P 
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stranger 


forced labour 


helpless, destitute 

»,U. 

J V 

out of place 


angry, offended, ill 


badly 


recklessly, furiously. 

tilaeu 

headlong 

impatient 

• • 

a pomegranate 

4jb 4- 

inexorable, having no 

jH 4* 

spiritual guide, cruel 

paying up the arrears 

u/b 4_ 

a hoe 


a widow 


better, superior 

cr" 

undoubtedly 

t— CA x) 

excess 


unlimited 


better 


prosperity, welfare 


ruined, worn out. 

ji-4- 


badly off 


stupid, nonsensical, foolish 
a mat made of palm leaves 
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A 


a place for teaching, 




school 


A 


power, capacity 

>)J3^ 

A 


a mausoleum 


A 


a house 


A 

»I9fT 

Mecca in Arabia 

sSjf 

A 


artful, pretending, false 


A 

lTa?» 

pretence 


A 


velvet 


A 

JTJT5T 

the brain, intellect, pride. 




kernel 


P 


but, except, perhaps 

/- 

A 


proud, arrogant 


P 


a labourer 


A 


strong, fixed 


A 


compelled 


A 

il^ 

a crowd, a place of 




meeting 


A 


subject, matter, contents 


A 


an assembly 


A 


religious belief 


P 

W5IT 

taste, pleasure, enj.ayment 

lyo 

A 

*14rtT'3F 

wit, humour 

6]P“ 

A 

♦i*srrsi 

co,mpetent, authority 


A 

1=1^ 

a tomb, shrine 



9.1 
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A 


power 


A 


desire, motive, purpose, 
design 


A 


aid, assistance 


A 


bases, a saint worshipped 
by Muhammadans 


A 


extension, a head of 
account, column 


A 


a place for reading, a college 


A 


a stage, a story or floor 
of a house 


A 

* 1 * 151 ?: 

0\ 

sanctioned, approved, 
granted 


A 

??*ian 

tenor, drift 


A 

*T*T*cr^ 

post, dignity 
abolished, cancelled 


A 



A 

??si^T 

intention, plan 


A 


unlucky, black, ill-omened^_^*«J^»^ 

A 

*i?rr 

prevention, refusal 

& 

A 


semen 


A 

wsrr^ 

proclamation 


A 

wen’ll 

prohibition 


A 

???(^, obtainable, procurable 


P 


death 

U’yc 

A 


disease, illness 


A 


assent, choice 

y 
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ibo 

A 


rank, ofl&ce, time 

djSyO 

A 


a glazed jar for preserves 






P 


a man, a male' 


A 


a rejected, an outcaste 


A 


a fountain, a water cut 




from a canal 


A 


an elegy, the dirje of 



Hasan and Husain 
recited at the Muhar- 
ram 


A 
A 
A 
A 

A 

A irarsf 
A niTf 
A jiirlt 

A jT^rafT, 

A W^rnRcT reproach, reproof 

P pounded meal cakes mixed 

with butter and sugar, 
a finft wnolfin ninth 


repairs, amendment 


an entanglement 


ointment, balm 

rV 

gradations of rank, flat 


or floor 

a patient 


melancholy 


a sailor 


navigation, boatfare, 


general abuse 

a queen 

sX-ho 
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A a sum, total 


A • 


pus, matter 

d\yO 

A 


cattle, goats aud shedp 


A 

wrar 

leather for carrying water 


A 


labour 


A 


practice, exercise 


A 

Wlf^T 

consultation 


A 

m^K 

noted, famous 

)Tc^ 

A 


a torch , 


A 

JTsira^ 

a torch-bearer 


A 


a mosque 

OC2CW/6 

A 


a cushion throne 


P 


intoxicated, overjoyed, iu 

. 

A 


different 

gum mastic 


A 

II’ERW 

use 


A 


a proverb 

(JjU> 

A 


for example 

5jl^ 

A 


advisability 

i>::,^gvLa/o 

A 


a maxim, a proverb 


A 

mm 

materials, spices 


A 

■5Rre^ 

messiah, Christ 


A 

*1^ 

a draft, a rough draft 


A 

iiwn 

a department 

Juoei/* 





J.bu 


A 


pure, absolute, entire, 
mere, utterly 


P 


a fruit of the lime kind 


A 


an assembly, nautch 


A 


a palace 


A 


real or landed state 


A 


taxes, customs, duty 


A 


perceived , felt ^ 

A 


reasonable, right, fair, 
acceptable 

jy^ 

A 


an event, matter 


A 

wmM 

e\ 

an intoxicating drug made 
of bhang and sugar 

P 

iTTSr-W 

gall-nut 

jjU 

A 


defeat, checkmate 


A 

JITfW 

mourning 

^*U 

P 


female 

80Le 

A 

»n^T 

matter, capacity-, derivation wU 

P 

5Rf?T 

tired, fatigued, ailing 

8jJU> 

P 

5RTf^ 

like 

jJjU 

A 


signification, meaning, 
that is 


A 

Wfi 

exempted, pardoned, 
excused 


A 


like 


A 

wntt 

-pardon, a rent-free grant 

( 
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A 

?nw5rr 

dealing, negotiation, iLoU.* 

matter, concern, cause, suit 

A 


a custom 


A 


inclined or leaning towards Jj6* 

p 


wealth 

(uLo 

A 

0\ 

hopeless 


A 

A 


fight, importance, re- 
mark 

through the medium of, 

care of 

6^\jLr^ 

A 

TlTOffcT 


A 


property, money, goods, 
revenue, prize 

JU 

A 


owner, proprietor 

uOu 

A 


proprietory right 


A 


wealth, value 


P 


rubbing, polish 


A 


belonging to property, 
financial 


A 


known, apparent 


A 

«TSI 

livelihood 


A 


the beloved one, sweetheart 

P 


a month 


A 


quantity 


A 


the hook with which the 

sitar is played upon 
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A 


nature, temper, 




disposition, pride 


A 


subtracted, deducted 


A 


entreaty, supplication ' 


P 


waist, scaabbard, sheath 


P 


middle-sized, a kind of 

6j[y> 



palanquin 


P 

ftr^f 

sir, husband, the title of the 



sons of Rajput princes in the 
hills, a gentleman, a 
school-master 


A 


a prince, a title of the Turk Ijy 

P 


an overseer 


A 


landed property, rent-free 




land 


A 


landed proprietor, proprietory^_^ 

A 


landed or real property 


A 


an Egyptian, sugarcandy 


A 

frmKf 

a line of a verse 


A 


like, the papers or records 

Jl* 

A 


simile, analogy. 

Jtl. 



an example 


P 


a powder made of vitroil 



with which women 
hlaclrpn their teeth 
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^ toteli 


p 

ART 

the blue stone, enamel 

Uu^ 

A 


term, period' 


P 

ilk 

a title of Sa/iyads 


A 


hereditary estate or property^ 

A 

i^kr^dt " 

a bequest 

ancestral 


A 


honoured', revered 

jj^ 

A 


perfumed', fragrant 


A 


suspended, ia abeyance 

Jllajt/* 

A 


a teacher 

^Jju< 

A 


inspectioa 


A 


consideration given, barter 

A 

TO*TT 

exchange 
a lawsuit 


A 

f«%?r 

complete 


A 


fixed, appointed, certain 


A 


place, site„ a halt 


A 

* 

against, opposing 

1 

A 


opposition, encounter 


A 


residing, stationed 


A 


an informer 


A 


turned, towards 

vJbLst/* 

A 


an opponent 

O2J(st/<0 

A 

p?if^ 

diflerent 




A ^'rlK 
A fiRr 

A gSRT 

A g^j? 

A gsTRiT, 
g«iT?i^ 
A gfsrw 
A gfsi?: 

A 

A g?wff^^ 
A gci^ 

A gafl^ 

A gfi^*( 

A g?RRr 
A gfifi^ 

A gcR^ 

A gcI^TffR 
A gffsjT^ 

A gfritjRf 
A g^if%^ 

22 
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abridged 


an authorised person 

J 

a Mogul 

Jl*/« 

a Mogul woman 


a recognizance 

dijlX:p./o 

deduction, audience. 


respects 

an offender 



consequence 


cause, reason 
pernicious, bad 
buitful, vexatious, miser 
miscellaneous 
an adopted child 
rich 

a translator 
absolute, entire 
connected 
towards, favouring 
sucessively 

a trustee of a Muhamma- 
dan endowment 
united 
adjacent 
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A 


like 


A 


a temporary marriage 


A 


a teacher 


A 


duration 

Od/o 

A 


bloom, raisins 


A 


a writer 


A 


a just judge 


A 


profit, gain 
proper, fit suitable 


A 



A 


a master, a manager of a 

firm 


A 

gsrlf^ 

a manager 


A 


penniless 


A 

.r' 

poverty 

detailed, the country as 
distinguished from the 

town 

(JL-oA^ 


A 


advantageous, useful 

JJ^ 

A 


free, gratis, for nothing 


A 


a Muhammadan jurist 


A 


involved, entangled 

UCuyo 

A 


a sum of money 


A 

»pnT^ 

blessed, fortunate 

L-^lyo 

A 


barter, an exchange 

iJoLpo 

A 

pre 

allowable, lawful 
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A 


discussion 


A 

ff 

possible, practicable 


A 

wnt^^rff prohibition restriction 




ci-jiiU/c 

A 


a square 


A 


preserved fruit 


A 


a patron 


A 


a disciple 

J^/0 

P 


a fowl, a cock 




a waterfowl 


P 


a rascal 


P 


dead, infirm, a corpse 

Idyo 

P 


dead 

)oy> 

A 


a spiritual guide, a 

1 

uMiyO 



knave 


A 


accused 


A 

^ • 

a country, state, territory 


A 


postponed, adjourned 


A 


plated, gilt, gloss 


A 

5W5I?T?T 

a meeting, visit, carnal 

otilU 



intercourse 


A 


a servant, an attendant 


A 


soft, mild, gentle 


A 


inspection, regard 

ll/o 

A 

W' 

a doctor, professor 

lU 
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p 


musk 


A 


hard, intricate, difficult 


P 

gag 

fist 


A 


a meeting at which poets 
read their verses 


A 


salary 


A 


a clerk, an accountant, a ,, 
guarrantee broker 


A 


aloes 


A 

gwm 

a title prefixed to the 
names of w^omen 


A 

g^RWTST 

a believer in Muhammad 


A 


a painter 


A 


a traveller 


A 


an aide-de-camp, a compa- 
nion 


A 


misfortune 


A 


fixed, firm 


A 


a complainant 

ITT i 

A 


excmaea, exempt 
entitled, deserving 

^ ] ^AAA«wm/^ 

A 



A 


ready, able 
needy, wanting 

(AAAmVIA/® 

A 


A 


love 


A 


the first month of the 

Cf^ 


Muhammadan year 
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A 


a v?riter 


A 


a guardian, protector 


P 


a string put through the 



nose of a camel to 
guide him 


A 


impossible 

JU-^ 

A 


usage, idiom 


A 


revenue, village rents 


A 


an enterprise, expedition 

rv" 

A 


got ready, prepared 


P 


a nail 


P 


a table 


P 

5^151 

a host 


P 

%5fT 

fruits 


A 


a head or chief, an hono- 




rific title of sweepers 


A 

^fSIcf 

labour, athletic exercise 


P 


a guest 


P 


kindness 


P 


kind, gracious 


P 


kindness 


A 


an arch 


P 


wine 

<r 

P 


flour, meal 

aj^ 

P 


a plain, a battle 




174 


PERSIAN influence ON HINDI 


A 

a client 

JSyc 

P 


a stocking 


A 

*?TrI^ reliable 


A 

temperate, mild 


P 


wax, bees-wax 


A 


a Musalman weaver, an 




orthodox Musalman 


P 

fltfiraTt:, tflfent: a mummy, a 




medicine 


P 


rust, an entrenchment 


A 


a superintendent, a 




manager 


P 


a seal, a gold coin 


P 


a chessman, shell 

V 

A 


respite, time, adjourn- 

'wl— 



ment, cessation 


A 


locality, place, oppor- 




tunity, proper time 


A 


dismissed, ceased 


A 

#5r 

a wave, emotion 


A 


a parcel or parcels of 

^yo 



land 


A 

^ 1 

present, at hand, ready 


A 


well-balanced, appropriate 


A 


death 




A 


AFi-lSiNUliC 

hereditary 

iVC 

A 


celebration of the anni- 


A 


varsary of Muham- 
mad’s birth 

God, lord 

V 

A 


a learned person 


A 


season, time 


P 


only 


P 


one-sided 


P 


C 

i_Cw lJo. 




P 


regular, plain, level 


P 


belief, confidence 


P 


broth, soup 


A 


an orphan 


A 

^fl 

a ruby 

cyb 

P 


or 

b 

A 

m 

0! ho! 

b 

P 

qisrsi ^n^ST 

^ Cv 

Gog and Magog ; a b 

P 


couple of bad characters 
recollection, remember- ob 

A 


ance 

namely, i.e., to wit 


P 


income, emoluments 
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p 


a friend, a companion 
comrade, mistress 

P- 

p 

gift 

friendship 


T 


Greek, Grecian 


A 


a nobleman, a gentle- 
man 


A 


an area 


A 


a mark, amount, sum, 
total 


A 


a stirrup 


A 


a dish, a plate, a saucer 


P 


a vein, an artery 


A 


consent, will, pleasui'c, 

u. 

P 


a quilt 


A 


fosterage, order 


A 


a vagabond, villain, an 
impudent person 


A 


refutation, vomit, can- 
celled 




rejected, waste, waste-paper 

A 

TqjT 

settlement 

P) 

A 


a darn 


A 


a darner especially of 
shawls 


A 


intercourse, practice, dex- 
terity 

Ja>. 



Ai'i’BJNjyiA 


P WTHtr 
P TWR 
A W St Pi 


A 

A ^ 

A jwm 
P ^T 
P Tsn 
P ^ 

P 5tzrRT 
P 

P ftir 

P w 


P ^9Tt 
P 

A TW 

Q3, 


ijj 

by and by, in due course 
pace, walk 

the month of Muharram 
when Musalmans do 
not eat and drink bet- 
ween sunrise and sun- 
set 


foretelling by throwing 


dice 

inuendos, winks 


a fortune-teller 


a passport 


allowable, current 


current 


despatch 

ijfji 

setting out, embarkation 


a footpath in a garden 


imports, rations, share. 


commissariat supplies 
for an army 

entrance, audience. 


penetration 


an acknowledgment, a 


receipt 

order, custom* usage 
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P 


causing to arrive, bear- 
ing 


A 


firmness, access, reach 

influence 

tr') 

A 


a messenger from God 


A 


fees, duty 

rr“; 

A 


a mortgage 


P 


a leader, guide 


A 


mercy 


A 


satisfied, agreed 


A 


a deed of agreement or 


A 


daily allowance of food, 

rations 


P 


the thigh 

yj) 

A 

?T9 

an opinion, advice 

‘-h 

P 

TRnif 

in-effectual 


P 


one of the twelve cham- 
pions of Persia, a 
brave man, a hero 


A 

THTSI 

fashionable, common 


A-. 


reins 


P 

TR5 

right 


P 


- a way 


P 

m 

road, way 


P^ 


reasonably, properly 

*!) *l 





APPENDIX 

179 

p 


favour,; partiality, remis- 




sion, abatement 


A 

fcmn 

the peasentry, sub]e#ts. 

blcj 



tenants 


A 

ftqrqa 

high-mindedness, nobili- 




ty, state 


A 


wind in^the stomach 


A 


custom, usage 


A 

fePTfl 

a bribe 


P 


relation, connection, affi- 

ijJuj 



nity 


A 

IrqraT 

a treatise, pamphlet, 




magazine, cavalry 


P 


free, atfliberty 

[ibj 

P 


discharge, ^acquittal 


A 

w 

a letter, a chit, a note 

^ •* 
ijtjj 

P 

w 

face, aspect, the castle 

V 



(in chess) 

A 

?fl3qrl 

leave 


A 


on leave 


A 

q'sj 

turning towards, refer- 




ence, lay before 

A 

q?raT 

honour, distinction 

tjjj 

P 

’TOT? 

a statement, proceeding. 



record 
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P 


face, cause, reason 


P 


a handkerchief 


A 


a Turk 


P 


face to face 


P 


a judicial act or pro- 
ceeding 


A 


soul, spirit 

Z)) 

P 


strong, a metre, the 
Hindustani language 


P 


desert 


P 


pouring, dropping, 
small change, a bit, 
piece 

Jy-) 

P 

tSTT 

children employed in 
masonry work 


P 


rhubarb 

P 

taw 

silk 


P 

tajart 

silken 


A' 

tajT 

a tremour, the shaking 
pulsy 

> 

A 


the subject of a state, 

a tenant 

1 

P 


a day, daily wages 


P: 


fast, fasting, a fast day 


P 

■•V 

tWRi 

light, eyesight 






ibl 


p 


grease, oil, butter, varnish, 



polish 


A 


a mausoleum, a shrine 

6^^ 

P 

ftSPT 

bright, clear, plain 

CO, 

P 

ftaprrl: 

ink 


P 


a dyer 


P 

<51 

sorrow, grief, affliction 

d 

P 

<f^ 

unpleasantness 


P 


a carpenter’s plane 


A 


a surname, a title 

wJl/ 

A 


distortion of the face. 

3,21 



paralysis 


A 


the cry of a stork 

(UtliU 

A 

5I«T 

face, the fantail pigeon 

laJ 

P 

5r*T»T 

will 


P 

5fiim 

a bridle 

P 

A 

WTJlrl 

inclusive, to the end of 


A 

5nit 

absurd, nonsensical 


A 


flavour, savour, sapidity 

OiU 

A 


boasting 


A 

5j5r 

a word 


P 

5rai»i 

a loose character 


A 


the pith ' 

• • • 

P 


lip, saliva 

wJ 

• 

A 

S!8W«a«tI 

the pancreas 
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P 


a quilled cloak 


P 


full to the brim 


A 

^?TfT 

a moment 

tSuo~ 

P 


shaking 

jj^ 

A 

) 

necessaries, ingredients 

fj'y 


arar^wx/ 

baggage 


P 

«idSH^T 

an army, a camp 

/jiJ 

A 


a moment 


A 

ain§iT«r 

incurable 


A 


rent-free 


P 


thin 

y- 

A 


helpless 

y V 

A 

helplessness 


A 


silenced, matchless, 



) 

beyond question 


A 


bound, compulsory 

r> 

A 


curse, reproach 


A 

w(m 

worthy, competent 

(Ji- 

A 

mm 

a ruby 

J*} 

P 


an army 


A 


heirless 


A 

ftnoMt 

unclaimed 

JJr 

A 


unequalled 


At 

fetRTOT 

wrapping, an envelope 

AiUj 


mm ' 

a corpse 

, P 



A 
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A 

f^Tsrrarrf 

worth, merit 

uijijj 

A 

f^rar? 

God’s name, God’s sake 

ai 

A 


notice, deference, shame 

BUcJ 

A 


a quilt, coverlet 

t ilsJ 

A 

(’SPira') sliminess, mucus, saliva 


A 


a morsel 


A 


a famous eastern fablist 


A 

gnm 

a dictionary 

oIa) 

P 


a bugaboo, fool 

yy 

A 


but, on the contrary 


P 


a bow with an iron chain 


A 


for a bowstring used in 
athletics 

evasion, procrastination 

A 


benzoin, frankurcense 


P 


a bean 


A 


pollution 


P 


lame 

vJSJ 

P 


an anchor, a thick rope cable 

P 


a colored check worn by 


A 

«rai?i 

Muhamadans as a dhoti 
weight, force 

CUikSr 

A 

«i<hrad 

the function of an advocate 


practice at the bar 
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A , an agent, a pleader, an envoy, 


a plenipotentiary 
A ^ time, term 


A 


from time to time, Ij 

5ji hSj 



now and; then 


■A 

^JsirtR 

a religious or charitable 




endowment 


A 


et cetera 


A 


weight, influence, credit 


A 


weighty, influential, heavy 


A 


reason, cause 


A 


mode, fashion, way 


A 

^^rnrr 

ministry 


A 

2f^)TRT 

a stipend, scholarship 


A 


a minister of state, the 




queen of chess 


A 

Os 

ablution before prayer 

_yij. 

A 

2RPI 

one’s native country. 




birth-place 


A 

W 

fidelity, faithfulness 


A 


plague, curse, divine 

Jh 



vengeance 


A 

0 

a leaf of a book, gold or 

Ojj 

5 , 


silver leaf 



to entice^ to mislead 

ISUjj 
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p 


athletic exercise 


p 


otherwise or else 


A 


an inflammation 


A 


son 

oJ, 

A 


a gush of passion, fervour 


A 


guardianship, a country, 




especially England 


A 


a lord, guardian, a saint 


A 


an heir apparent 


A 


by God 


A 


quality, worth, praise 


A 


union, sexual intercourse 


A 


a document, government 




pension 


A 


a will 


A 


patronage, interest, means 


A 


realization, collection 

Jr^; 



(of revenue) 


A 


fancy, superstition, doubt 

y; 

A 


superstitious, suspicious 


A 


barbarism, madness i 


A 


savage, cruel, barbarian 


A 


a follower of the doctrines 



of an Arabian reformer, 
Muhammadanism 


24 



iuu 


rtiKSlAlN iJNJ<'ljUEJNUhl OM HIMDI 


A 


actual, real 

v/^l; 

A 


an event, occurrence 


A 


acquainted with, aware of, 
privy to 


A 

mm 

preaching 

lar. 

A 


due, binding, obligatory 

'^1; 

P 


promise 


P 


back, again 


A 


occurrence, accidents 

incidents 


A 

mfm 

an heir 


A 


a ruler, governor 

Jh 

P 


weeping and wailing 

h))- 

A 

mT^m 

receipts and balances 

A 


relation, business, concern 


A 


for the sake of, on behalf of, 

in order to 


A 

qr^qTfl 

absurdity, nonsense 

ob^t* 

A 


a vagabond, vagarant 


A 


nonsense, foul language ^1; 

A 


inheritance, patrimony 

k-i: — >1^ * 

A 

fw^ 

meeting, union (of lovers) 

JU 

A 

mtmm 

waste, desolate 


A 

mm (^) 

astuteness 


A 

nqr 

doubt 

upXiw 
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p 


sugar 

jLS> 

p 


sweet potato 


p 


a sweet 

^L) jJioj 

A 


form 


A 


sceptical, suspicious 


A 

ai^^, 

a person, an individual 


A 

ar»ra 

occupation, employment 


A 

anw 

a geneaological tree, 




a field map 


A 

aifiTsr 

chess 


A 

ajri<^ 

a carpet made of cotton 


P 

aiJiT^m 

recognition 


P 

aiqaixi 

the noise made by a whip 

V V 

P 

mjl ^ 

a peach 


AP apST^IRT 

an hospital 


p 

aj®^ the tuberose 



P the night of record on o];J 

which men’s lives and 
fortunes during the 
coming year are said 
to be registered in 
heaven 

A the embroidered end of a 



P 


turban 
a sword 
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A 


explanation, commentary 


A 


condition, term, proviso 


A 


provisional, lottery 


A 

Sllfl 

solution of sugar and water 

P 

c 

SIR 

shame 

A 

P 

aiJi^ar^ 

tlirough shame ^'y-^ 

P 

aif^s^ 

shamefacedness , 


P 

aif«'i^T 

ashamed 


A 

allMd 

combination, partnership 


A 

ajTTtKa 

nobility, gentlemanliness 

V^5|^ 

A 

ai?:TT?T 

mischief, wickedness 


A 

ai?i^ 

spirits 


A 


joint, a member of a 




community 


A 

ai^ 

noble, highborn 

RJ^ 

A 

aro^^T 

a public house 

jJLsol^ 

A 


a drunkard 

^]r 

A 

aiftw 

custard apple 


P 

aiTT^ 

drenched 


P 

aRPTfli 

a turnip 


P 

are 

a king, a check to the king -Li 



(chess) 


P 

aiw^ 

the companion of a 




bridegroom 


P 

are^ 

powerful 






Ai'l'JfiKDJU. 

Ibk 

p 


a beam 


p 

arfgfT 

mulberry 

oy^- 

p 


honey 


p 


an emperor 


p 


imperial 


A 


a watchman 


P 

aj^’nt 

a musical pipe 


P 

ai^^rm 

checkmate 


P 

arf^ 

a city, town 


A 

ai^fT 

lust 


A 

aUT^ 

evidence, martyrdom 


A 

aj^? 

a martyr 


A 

aiTTT 

a poet 


A 

an^ 

the art of poetry 


P 

aiT^ 

a branch of a family or 




a tree 


P 

anf^ 

a pupil, an apprentice, 

o/Li 



a disciple 


A 

an%T 

smart 


P 


marriage 


A 

an^ 

lustre, radiance 

.Li 

w 

P 

an^ 

bravo 


P 

aim 

evening 


A 

aiWfl 

ill-luck, adversity 


P 

arRraT*n 

a canopy 

dlitji/oLM 
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A 


included, including 

JlcoLi 

P 

sini? 

perhaps, probably 

cVjLju 

P 


a shawl 

JU 

P 

SITW 

a king 

sLiu 

P 


a prince 

80|j 

P 


a princess ,^‘>13 

P 

aJT'iSWl 

royal, a wedding dress. 




an evening song 


P 

Sintt 

royal, kingly 


P 

fai^^ 

defeat 


A 


a complaint, illness 


P 


hunting, booty 


P 


a sportsman 


P 

fsicRSTT 

a bookbinder’s press, 




a clamp 


P 

fsTJITUf 

split, crack 

V jKi 

P 

fimra 

quickly, directly 


P 


haste, speed 


A 

ftifa 

severity 

Cl)^ 

A 


a sect of Musalmans 


P 

(f€^) sweets, an offering of sweets 


P 

g\* 

mtt 

sweet, honeyed 


P 

?ltTt 

syrup, juice 


P 


glass, a mirror, a country 



made, large bottle 
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p 


delicate, tender 


p 


a present paid to a pleader 

A 

^sS 

thanks, gratitude 

J 

A 


grateful 


A 


gratefulness 


P 


an omen 


P 


a camel 


P 


a little knowledge 

cUJl£ 

A 

?5»TT 

uncertainty, suspense. 

, A 



suspicion 


P 


calculation, counting. 

jU; 



amount 




counting, census 




A 


beginning 

i:)jr 

A 


a traditionary jester. 




a fool 

A 


vanity, boast 


P 

51?: 

a tiger 


A 

t?: 

poetry 


P 

5Mt 

tigress 


A 


wicked, satan 


A 

SlflT^ 

devilish 


P 


a lover, a madman 

|jj^ 

P 


wanton, bold 

A 
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P 


wash 


P 


outcry, clamour 

)y^ 

P 


broth, soup 


P 


saltpetre, nitre 
unruly 


Jr 

aiKgiici 


A 


celebrity 


A 


pleasure, fancy, taste 

o;" 

P 


husband 


A 


a water-carrier 


A 


a small earthen cup 

ijys:^ 

P 


a liberal person 


P 


speech 


P 

wr 

hardy, difficult, obdurate 
strict, severe 


P 


hardness, rigidity, strictne£s^_j^i^ 

A 


principal, headquarter, 
president, a military 

court 


A 

^rrarr 

a subordinate judge 


AP ^ET^fiT 

propiatory offerings to 
avert sickness, alms 
for pious uses 


A 

^BTCfTTF 

a blow 


A 


a jacket, a waistcoat 


A 


effort, attempt, exertion 
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p 


punishment, correction 

]yM 

p 

itsnqran 

an old offender 

4^l3 ]yM 

p 


liable, deserving, worthy 


A 


any religious ascetic of wl^ 

the Mahomedan faith 

A 


a row, lines for writing 


A 


surface 


A 

^eR[T 

voice, sound, tone, echo 


A 

€<i^d 

truthfulness 


A 


a century 


A 


art, skill 


A 


a patent, grant or charter ^ 

A 


an idol, a sweetheart 


A 


a year, era 

6Sm» 

A 


sandal wood 

Jdi^ 

A 


light yellow, of the colour 

of sandal wood 

A 


a small box, chest 

dSVi^JJU*^ 

A 


fern, of the sanduqcha 


A 


travel, journey 


A 

«qi^ 

provisions for a journey, 
guava 


A 

^rar 

clean 


A 

WST 

a page 


A 

9,5 

cleanliness 




194 


PERSIAN INELUENGB ON HINDI 


P 

A 

A 

A 


A ^ 
P «5r 

P 

P ^rerr 

P 

A m 

P 

A wr 
A JWT 

A- 

( 

P ,, 

P ^ 

A 

P ; 


- - white : :. :. . : 

whits- ' ... 

white- wash 

a, lesson " ^ 

cause, ground, means 
mode, manner, road, water 
or other drinks distri- 
buted during the 

festival of Muharram 
proof 

green, unripe 
a jay 

green, bhang. ^ 

greenness, vegetable 
patience 

a' high beared horse 
summons ^ 

hearing, music, singing ^Lu, 

. -hearing of a suit, the 

Sense of hearing 
a small . three cornered . . 
pastry 

a head, chief ^ 

materials, preparations 

refractory, disloyal : 


Sjj^ 



P 

P TO5IT 

P 

P 

P 

P 

P wn*T 

A 

A 

A w 
A ^ 

P 

P iRJiraT 
A ;?RW0T 
P 

P ^RT^T, 

A ^RTCK 
A ^RURT 

A, ^Rnit 
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master, chief, government 

/j- 

a receipt or an agreement 


a chief, especially of 

d<X£jjM 

offenders 

a chief, lord 


a superior musk melon 


brought from Kabul 

a headman, a nobleman 


catarrh 

v^‘>r 

well-known, famous 


a patron c 


a lid 

<Jyir 

cost 


economy, cost 


management, a manager 


materials, capital 


verdant, flourishing 


delirium 


a long bamboo, a tall 


man 

a money changer 

'—>1^ 

banking, the money 

(fjjya 

market, exchange 

the discount on exchange 


of coins 
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A ^irni 

an inn 


P 

wholly 


P 

a rough estimate, sum- 


mary 


A 

expressly 

laaJ^ 

A 

pleasure, joy, slight 

in- 


toxi cation 


P ^ 

publicly 


P ^ 

in court 


P 

early in the evening 

c^r' 

P 

glue 

uV 

P ^aBH 

business, concern 

/;r- 

P ^ 

a kind of guitar with 


catgut strings 


A 5ERrm 

salutation 

^ 1L« 

A wn? peace with you, good 

^ ILw 


morning 


A 

safe, well 


A 

protection 


A 

counsel, advice 


A advice and counsel 


A ’Erat^ 

knack, observance of 

till6 


rules of etiquette 


A 

simple, easy 

tril" 

A mm 

a virtuous orireligious act vli- 
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A 


a rider, drink 

;!r' 

P 


a rider, a vehicle 


A 


a query, petition, request 
a sum, a problem 

Jlr 

A 


a courtyard 


A 

a small earthen dish 

l.jlsL.0 

P 

WT 

fear, dread 

rr 

A 


easy 


A 


correct, perfect, valid 


A 

ease, facility 


A 

^rrSTT 

a moment 


A 

^nt^ET 

a groom 


A 

^TWT 

an account book 


A 


ink, blacking 


P 


like 


A 


an inhabitant 


A 

’Errait 

a cup-bearer 


P 


maker, harness, musical 
instruments, concord 


P 


apparatus, ornaments, 
harmony 

jl> jL*# 

P 


conspiracy 


P 


simplicity, frankness 


P 


white, simple, frank 

>jL 

P 


a simpleton, fool 

^ l4)tw 
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A 


peer, equal 


A 


clear 

t 5U> 

A 


soap 


A 


former, past 


A 

mTnm 

dealing, correspondence. 

lUoL. 



intercourse 


A 


sound, firm, entire, proved 


P 


things, arrangements, 




preparations, sign, token 

P 

«rasn5i 

a sunshade, a thatched 




roof 


A 


octroi 


P 

^rpiT 

shelter, protection, a 

413 Lm 



petticoat, the influence 




of an evil spirit 


P 


shady 


P 


a year 

JL 

P 


birthday 

^ JL< 

P 

^rraRT 

annual 

oJUL 

P 


a general or commander- 

jJ)L. 



in-chief, a brother-in-law 

A 


an arbitrator, assessor 


■A 

husband, God, king,. 



governor, a gentleman, 
master, Europeans 



appendix 
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A 

A 

P 

A 

P 

P 

P 

P 

A 

P 

P 

P 

P 

A 

A 

P 

P 

P 

A 

P 

A 

P 


ftrwfx 

t%5|^ 

ftffW 




a young master, »^]} 
yoiir son 
gentleman 
a royal signet, current coin 
vinegar mixed with sugar 
kneeling and touching 
tyranny ^ 


p 

f%?WTJiT?: tyrant, oppressor / 


fmR 
ftldlil 
t%51 

fww 

ftrcrr^ 

ftPSff 

ftRilfel 


a guitar with three strings y 


|(Xw 

ihiui 


ViT* 

jir 

bIxm 


a star 
year, age 
a shield 

com mander-in-chief 
soldiers, army 

X 

an Indian soldier, a peon j^Lu. 
q'^ality ^ 

cypher ^ 

recommendation, inter- 
cession, influence, interest 

m a letter of. introduction hA 

quarterly 

black, dark " 

vinegar 


M 


merely 

usage, rites, department 


•• A 
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A 

a kind of muslin 


A 

f?rar<5raT 

a chain, series 


A 


weapons, arms 

c 

A 


an arsenal 


A 

ftrar, ftrara 

besides, since, except fi-l;- 

A 


additional income over and 

above the ordinary rents 

P 


a skewer, a long thin 
piece of metal 


A 


section, department 


P 


the chest 


A 

W 

hardened excrement 

lJUM 

A 


any obligatory religious 
ceremony such as 

circumcision 


P 


delivery, charge 

^jir 

P 


commitment, charge, 
surrender 


A 


powder 


A 


morning, dawn 


P 


delicate, trifling 


P 


a hoof (of a horse) 

r 

T 


trace, track, clue 

^!r 

A 


a goblet 


P 

e 

red, a ghugchi 

fr- 



p 

p 

p 

p ^ 

P 


A 

A 

A- 

A 

P W 
P 

P ^ 

P 

A ^ 

A ^ 
A ^ 
P ^50^1 

P flW, 

A 

26 
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successful* 


the chakwa or Brah- 


mani fowl 

redness 


antimony powder 


little balls of tobacco 

ji&JL. 

smoked in a huqqa 
without the interven- 
tion of a tile 

a sovereign 


peace, truce, reconcilia- 

& 

tion 

friends with all 


behaviour 


loose, slack, weak 


laziness, impotence 


profit, gain, interest 


lent or borrowed at 


interest 


a peculiar sect of muslim 


devotees 

a province 

6>^yfO 

face, features 


an eyelet, a perforation 

r!)r“ 

bore 

an apple 

ViMPXSj^ 

health, soundness 




^2 
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a descendant of Husain 

JJ^ 

A 


the grandson of 

Muhammad, a class 

of Muhammadans 
perambulation, tour. 

J-kAAJ 

AP 

walk 

flood, inundation 


P 


blotter 


P 


a quilted cloth used as 

Kj'^r 

P 

'Btwraiij tljrtl'li 

a carpet 
gonorrhoea 


P 


inflammation 


P 


third 


A 


company, society 


P 


oath 


T 

5lt»nft 

a present 


T 

#HT^ 

rare, choice, fit for a 


P 


present 

goods, marketting. 


P 


purchase 

madness, insanity 


P 


a merchant 


P 


trade, business 


P 


a stone* weight 


P 


grave, serious 




AFjfifiUmx 


iaUti 


p 


border, hem 


p 


gravity, solemnity 


p 


solemn 

tJJksdw 

A 


just, right, true 


A 


the facts, the merits 


A 


genuine, real, true 


A 


a philosopher, a physi- 
cian, a learned man 


A 


medical 


A 

■ 

contemptible, vile 


A 


the pilgrimage to Mecca 


A 

A 


digestion, embezzlemant 
shaving, a shave 




P 


a thousand 

jjyo 

A 

^mm 

a barber 


A 


a satire, infamy, disr 
repute 


A 


defamation 


A 


as far as lies;in one’s 
power 


A 


boundary, limit, term 
the utmost point 
or degree 

fSs^ 

A 


the traditional sayings 
and doings 
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A 

^5^ 

a grain, shell, tittle 


A 


Abyssinia or Etheopia 


A 


an African, an 
Abyssianian 


P 


of the same age 


P 


sympathetic 


P 


sympathy 


P 


with, together 


A 


pregnancy, the child in 

the womb 


A 

^»i?rr 

assault, invasion, attack 

dJLocSw 

P 


level, even 


A 


necklace 


P 


always 


A 


a Turkish bath 


A 


a porter 

JUj». 

P 


of the same age 


P 

’fWHHn 

a neighbour 


P 

^ w 

we and you, everybody 


A 


shame, decency, modesty 


P 


every, each 

howmuchsoever, how- 
soever 


P 


A 


an offensive weapon, arms 

6JjA, 

A 


illegitimate, adultry 

Cb^ 
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AP 

one who does not por- 
form the task for 
which he is paid 


AP 

illegitimate, bastard, a 
rascal, villain 


AP 

roguery, villainy 

A 

a bastard 

^}f- 

A 

heat, warmth, slight fever 


A 

a rival, an opponent 



a caudle of suji, sugar, 
milk and water, aniseed 

and cardamums 


A ^?T, 

motion, hindrance, oppo- 
sition 


A ^ 

a letter, a particle, hand- 
writing 


A 

ever, always 


A ^ 

an interruption 

5^* 

AP 

damage, compensation, 
demurrage 


A ^ 

solution, working of a sum 

j- 

A 

the throat 


A 

a circle, a boundary 

(Uia. 


which includes the 
lands and dwellings of 
a village 
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A 


worried, harassed 


A 


lawful to eat, lawfully 

JlU 

AP 

earned 

one whose earnings are 

A 


ligitimate, a sweeper 

an oath 


A 

^ari 

a sweet made of flour, 


A 


ghee &c. 
a confectioner 


A 


an Indian cavalry officer 


A 


lust 


A 


wind, air 


A 


reference 


A 

W^Trr 

a lock-up 

oil|^ 

A 


the senses 


A 


a big house built of 


A 


brick or stone 

Eve, the mother of man- 

1;^ 

A 


kind 

envy 




agreeably to, according to 


P 


existence 


A 


an official, one empowered 


A 

A 

^inhWHi 

with authority 
judicial, official 
sway, government 

luUiU. 
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A 


requirement, a lock-up, 
a call of nrture 


A 


digestive 


A 


digestion 


A 


present 


A 


attendance, presence 


A 


one who has made pil- 
grimage to Mecca 


A 

^Tfarr 

the name of an Arab 
chief famous for his 
liberality, liberal 


A 


misfortune, an accident 


A 

^Tfqigr 

a guardian, keeper 


A 

’?lfWT 

memory 


A 

fTJTt 

supporter, patron 


A 


condition, state, current, 
now passing 


A 

'fracT 

circumstances, condition 


A 


getting the upper hand, 
all in all 


A 

^rfanjT 

border, margin 


A 


proceeds, produce 


A 


art, ingenuity, frugality 
the function of a phy- 
sician 


A 


a story, romance 
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A 


contempt, scorn 


A 


by heart 


A 


protection, security 


A 


instruction, injunction 


A 


the Indian myrtle 


P 


figure, number 


A 


a gift, grant 


P 


a purse 


A 


stupidity, folly 


A 


protection, support, 

Lj; 



defence 


A 

f^irra^ 

a protector, guardian 


A 


spirit, enterprise, courage 


A 


a red earth used in 




painting doors 


P 

^rre, 

fear, disappointment 


A 

f?Tre?r 

custody, guard, change 


A 


accounts, calculation. 




arithmetic 


A 


an accountant, belonging 




to accounts 


A 

fVwT 

a share, dividend 

dofk 

A 


pretext, fraud 

dij^ 

A 

1«T 

the pipe in which tobacco 




is smnVftd 






■APiPHUDES 

m 

•A 

iw, ifapR, 

oraer, an injunction, 

.leave, license, decision 


A. 


power, sway, rule 


A 


a mob, .crowd 

CJ^ 

A 


the presence, of a 
superior 


A 


an attendant 


A 


disputation, altercation 


A 


argumentative, conten- 
tions 


P 


skill 

> 

A 

fjTcr 

reputation, respect, 
modesty 


A 


personal appearance, a 
description of a person 

dUjL:^ 

P 


the sound made in driving 
away birds &c. 


A 


issue, exaction 

Jr^ 

A 


beauty, loveliness, 
elegance 


A 


a black-eyed virgin of 
paradise 


A 

%5n 

cholera 


A 

%TH 

worried, perplexed, at a 
loss 



27 
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A 

A 

A IfHinrr 
p 

ffapinc 
p frfwft 

A fNr 

A 

A ^ 

A 

AP <|^5WTaii 
P f»lWT 


distress, worry, confusion 

a brute or irrational y;I;X!- 
animal a fool 

capacity, ability, means 
resources 

sense, descretion 
conscious, knowing, awake 

cleverness 

a reservoir, cistern 

ambition, courage, spirit 

terror, horror Jy 

palpitation 

dreadful, horried 

tumult, disturbance 
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